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How Do You Select Films? 


May, 1951 


If you are a regular user of educational mo- 
tion pictures, you want the best, the most 
authentic films available. But on what basis 
should you make your selection? Some pro- 
ducers point to exaggerated or twisted statis- 
tical claims as to the use of their films; others 
submit age as “proof” of value. We contend 
these are rather unsafe, unacademic factors 
to use as a guide in buying or renting films. 


On the other hand, many thousands of class- 
room teachers, audio-visual directors and 
group leaders prefer Coronet Instructional 
Films simply because, title-for-title, they do a 
better, more effective teaching job. That’s an 
honest, practical reason—based on a film’s 
individual merit. 


Each subject produced by Coronet Films is 
designed to serve specific teaching needs . . . 
to supply a necessary part of the instructional 
program. Little wonder that experienced edu- 
cators look to Coronet Films when they wish 
to develop a balanced program of modern, 


helpful teaching films. 


Consider the titles of these new Coronet Films 
. . see how easily they can fit into your audio- 
visual program. 


It’s Fun To Read Books 

Literature Appreciation: English Lyrics 

Beginning Responsibility: Taking Care Of 
Things 

Maps and Their Uses 

French Influences in North America 

Improve Your Personality 

Effective Criticism 

Our Country's Flag 

Make Your Own Decisions 

Good Eating Habits 

Learn To Argue Effectively 

Good Table Manners 

Importance of Making Notes 

How To Give and Take Instructions 


These are but a few of the 360 outstanding 
films described in the new 1951 catalog of 
Coronet Films. If you haven't received your 


FREE copy, write for it today to Dept. ES-5: 


Coronet Films Coronet Building, Chicago 1, Illinois 
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You see sharp, clear pictures on the screen when your 16mg 
films are shown with the RCA “400” projector. Increase 
screen illumination gives pictures greater brilliance. More 
striking contrasts make screen images sparkle with realism, 


BETTER You hear richer, more enjoyable tone. Voice, music and sound 
effects are reproduced with the quality you are accustomed to 
in movie theatres. 


The RCA “400” projector is easier to thread than any you 
have ever tried. Controls are conveniently located for simpli- 
fied operation. 
" Sekt 
RCA NEW “400” JUNIOR is 2 lightweight, easy-to-carry, single 
case 16mm sound projector of fully professional quality. 


RCA “400" SENIOR provides theatre quality reproduction of 
l6mm sound films for larger audiences, auditoriums or 
larger rooms. 


W rite Dept. Q-28 for complete details. 


WISUAL PROBUCTS 


RADIO CORPORATION of AMERICA 


SHCIMEERIMG PRODUCTS BEPARTMEMT. CAMDEN. M.J, 


in Caneds. RCA VICTOR Company Limited, Mentres} 


The Bray Studios, Inc. 


Announce 


Motion Picture 


Ptatahatete| 


GUARD 
YOUR 
HEART 


To M-lale MM olgele|¥[et-1°) 

operation with the 

AMERICAN HEART 
CIATI 


by Schools, Col- 
es Health Departments 
Nursing Schools 


~iubs, Women S 


Length: 3 reels 
Sound—!6mm—black-and-white 


Running time approx. 27 min. 


For descriptive literature 


ond prices, write to 


THE BRAY STUDIOS, INC. 





The Readers Write 





How Many? 


EDITOR: 

At the recent meeting of the DAVI 
in Atlantic City, the matter of a com- 
plete file of the EDUCATIONAL SCREEN 
magazine was mentioned on several 
occasions. I am wondering how many 
complete sets of EDUCATIONAL SCREEN 
are available in this country today. 
I thought you might have information 
on where a complete file of back issues 
might be located for reference pur- 
poses. 

I am proud to say that we have 
bound volumes of EDUCATIONAL 
ScREEN starting with Volume I, No. 
1 of January, 1922; but in some man- 
ner prior to our having them bound 
a few copies were misplaced. 

I find these back issues of SCREEN 
one of the most valuable sources of 
teaching the history of the audio- 
visual movement and in checking on 
certain research projects that have 
been mentioned during the 29 years 
that this magazine has been published. 

I would be very interested in know- 
ing of any person who has the com- 
plete set of back issues starting with 
Volume I of EDUCATIONAL SCREEN. 

LEE W. COCHRAN 
Executive Assistant, Extension Division 
State University of Iowa 
lowa City, lowa 

Screen also would like very much 
to hear from others who have com- 
plete or almost complete sets dating 
back to 1922.—Eb. 


Each Forward Step 


EDITOR: 

The March issue of the magazine 
has just come to my desk, and while 
I have not had time to look at the 
copy in detail, I want to congratulate 
you on the interesting cover and also 
the general format. I have been a 
subscriber from the beginning and re- 
joice in each forward step which has 
been accomplished. 

CHARLOTTE C, TOMPKINS 
Acting Executive Secretary, Audio-Visual 
Education 


National Council, Protestant Episcopal 
Church, New York, N. Y. 


Real Service 


EDITOR: 

May I thank you for the very ex- 
cellent review of our motion picture 
An End to Darkness (March, 1951, 
Church Department, page 108). I do 
not need to tell you that these re- 
views are carefully studied and con- 
sidered by religious educators across 
the country. You are doing us all 
a real service in providing in your 
magazine this method for our mutual 
information. 

Harry C. SPENCER 


Secretary, Dept. of Visual Education 
Board of Missions of the Methodist Church 
ew York, N. Y 


Reprint Dept. 
EDITOR: 

I have just finished reading your 
editorial, “Expectancy” (March, 1951, 
page 99). I am so sure that you have 
hit the nail right on the head that 
I am wondering if that editorial could 
be made available in some form so 
that I might enclose it in my news- 
letter to the school people of New 
Hampshire and northern New Eng- 
land. 

AusTIN L. OLNEY 


Audio-Visual Center 
University of New Hampshire 
Durham, New Hampshire 


EDITOR: 

As National Chairman of Visual 
Education and Motion Pictures of 
the National Congress of Parents and 
Teachers, I would like to send re- 
prints of the article “Not Just An- 
other PTA Meeting” by Oddeyo Vid- 
ayo (March, 1951, page 104) to all 
of the N.C.P.T. officers, chairmen 
of national committees, presidents of 
state congresses, and to state chair- 
men of visual education and motion 
pictures. . . . This article fits per- 
fectly into the program I have been 
promoting for the past five years. 

Bruce E, MAHAN 
National Chairman 
Visual Education & Motion Pictures 
National Congress of Parents & Teachers 

Reprint permission granted. Epvu- 
CATIONAL SCREEN appreciates the 
many requests for reprint permission 
it receives and is always pleased to 
grant such permission so that articles 
and reviews may reach the widest 
possible audience and achieve the 
greatest possible results in promoting 
the effective use of audio-visual meth- 
ods and materials in education. 

—Eb. 





Cover Picture 

from “Again . Pioneers 

(Religious Film Association) 
UNWANTED. The snobbish son of 
Ken Keeler, prominent attorney of 
Fairview, USA, orders a small mem- 
ber of a family of migrant workers 
to keep away from the Keeler home. 
Even one small migrant boy is a 
menace to an upstanding, church- 
going community! 

The story of exactly what happens 
when a migrant family in a dilapi- 
dated car rolls into a town of smug 
but well-meaning citizens is told in 
the Iémm 70-minute motion picture 
“Again ... Pioneers” (produced by 
the Protestant Film Commission; dis- 
tributed by the Religious Film Asso- 
ciation). When the film story ends, 
the old car is rolling again, but a 
good church family and some of the 
town's leading people have learned 
@ few very important things about 
America, about the responsibilities 
of Christians as neighbors. 
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Our Ampro Projectors 
Helped Boost Our Schoo 
credited Rating ! 





ee.and here are 


Teachers Prefer 
“*Stylist’”’ 
rows omar un conn Students Learn Faster, Remember Longer, 
the Stylist can be carried Enjoy Subjects More When Taught the 
Low Cost Stylist Way! 


anywhere with ease. 

A 12-year-old student can The remarkable new Ampro Stylist Projector is acclaimed by 
operate the Stylist—it’s that school management, instructors and students alike. Management 
simple! favors the Stylist's low initial cost, thrifty upkeep, and because it’s 
easy on film. Instructors prefer the ‘Stylist's handy light weight, 


EASY TO SET UP, THREAD AND RUN 


SIMPLE CENTRALIZED CONTROLS 
Handy panel arrangement 
puts everything right at op- 


easy set-up, simple operation, and hour-long reel showings. Stu- 
dents like the Stylist's crystal-clear pictures—true-to-life sound 
».. and quiet running motor. 


erator’s finger tips. You, too, will prefer the Ampro Stylist for 


your school—once you compare it feature for 3 75° 


feature with all others! 


mpro Ste Liat 


l6mm SOUND PROJECTOR 











Complete with 8° Speaker and Carrying Case 


MAIL COUPON TODAY!---------- 


Ampre Corp. (A General Precision Equip. Corp. Subsidiary) 
2635 N. Western Ave., Chicago 18, illinois ED-5-51 


Rush FREE literature on amazing Ampro Stylist Projector 
also folder on Ampro Model 690 Power Speaker. 
2835 No. Western Avenue 


Chicago 18, ili. 


Gm Cameras and Projectors « iémm Seund-en-film Slide Projectors » Tape Recorders 
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In Honor of the 
FESTIVAL OF BRITAIN 


presents 
HUMPHREY JENNINGS’ 
Last and Greatest Documentary 


As a new film experience, as an his- 
torical study, as a contribution to 
international understanding, this 
especially commissioned portrait in 
film by the brilliant writer-director of 
“Silent Village” and “Diary for Tim- 
othy” should be in every educational 
film library and seen by every serious 
minded teacher and student. 


16 mm sound b/w, 35 min. 
Rental rate $3.75. per day, sale $75. 


BRITISH INFORMATION 
SERVICES 


30 Rockefeller Plaza, New York 30, N.Y. 
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| Audio-Visual 


Focus on the News 





Educational TV 


@ A total of 209 television channels 
have been allocated for use by educa- 
tional organizations by recent action 
of the Federal Communications Com- 
mission. Of these allocations, only 82 
are among the 12 VHF (very high 
frequency) channels that present tele- 
vision sets are equipped to receive. 
In making this allocation, the Federal 
Communications Commission has set 


| aside for educational use approxi- 


mately 10 percent of the 2000 allo- 
eations recently made. 

Of particular significance to edu- 
eators is the fact that the Commission 


| has made it clear that present allo- 
| eations give educators what amounts 
| to an option on the spectrum space 


assigned to various locations. The of- 


| ficial pronouncement makes it clear 
| that unless these bands are actually 
| used within a reasonable period of 


time, the Commission cannot be ex- 
pected to reserve them indefinitely. 
The‘ complete copy of the Federal 


| Communications Report can be ob- 


tained by securing the issue of the 
“Federal Register” containing the 
FCC Report from the United States 
Government Printing Office, Wash- 
ington 25, D. C. 

Also available from the U. S. 
Government Printing Office for 10 


| cents is the April 1, 1951, issue of 
| “Higher Education”, Volume VII, No. 
| 15, devoted 


entirely to educational 
television. 


A-V Meetings 


@ The National Audio-Visual Con- 
vention will be held July 27-31 at 
Chicago’s Hotel Sherman. The Edu- 
cational Film Library Association an- 
nual meeting is scheduled for Friday 
and Saturday, July 27-28, and the 
National Audio-Visual Association 
meeting for July 29-31, with the 
Trade Show opening July 28 and 
closing July 31. As in past years, 
the Film Council of America and the 
Midwest Forum on Audio-Visual Aids 
will be participating organizations. 
The complete program is now being 
planned; details will be given in the 
June issue of EDUCATIONAL SCREEN. 


@ “Let’s give the teachers what in- 
terests them most” and “let’s use 
audio-visual methods to illustrate our 


| points” are the two slogans used in 


the planning of the spring meeting 
of the Wisconsin Department of 
Instruction on March 
15 in Madison, Wisconsin. 

The major part of the conference 
was made up of sectional meetings 
on subjects suggested by members 
themselves. In one, Robert Shreve 
of Appleton demonstrated uses of the 
magnetic tape recorder with the help 
of Byron Helfert of Milwaukee. In 


another Earl Henry of Milwaukee 
and a panel illustrated the uses of 
the opaque projector and Charles Nor- 
ford and Charles Schuller of the Uni- 
versity of Wisconsin gave illustra- 
tions of the use of graphic arts 
in teaching. Other section meetings 
covered evaluation and selection of 
equipment, maintenance and care of 
equipment, and the use of radio and 
transcriptions in teaching. 

During the meeting the following 
new officers were elected: Merlin J. 
Lucia of Green Bay, President; 
Maurice McCann of Racine, Treasur- 
er; Robert Lewis of Stevens Point, 
Secretary. 


@ The second spring conference of 
the Audio-Visual Directors of Ohio 
was held in Cincinnati March 30-31. 
The program included discussion and 
demonstration of the use of a variety 
of audio-visual aids in the instruction- 
al program. AVDO officers are: 
William Wolfarth of Canton Public 
Schools, President; Roy E. Wenger 
of Kent State University, Vice-Presi- 
dent; William Wood of Sylvania Pub- 
lie Schools, Secretary-Treasurer. 


@ The Audio-Visual Education Asso- 
ciation of Iowa held its winter meet- 
ing on the campus of Iowa State 
College at Ames in March. Subjects 
covered included tape recordings, pro- 
jection tips, advancing the audio- 
visual program, and the place of the 
publie school in television. Officers of 
the organization for 1951-52 are: 
Edward Lorenz of Dubuque, Presi- 
dent; Amos Claybaugh of Davenport, 
Vice-President; Robert L. Paulson of 
Oskaloosa, Secretary; Don Scott of 
Fort Dodge, Treasurer. 


FCA News 


@ Lions International and the Film 
Council of America are cooperating 
this spring in an experimental project 
involving local Lions Clubs in the 
five-state area of Illinois, Indiana, 
Iowa, Michigan, and Wisconsin. A 
series of three film programs has 
been developed on vital questions: 
“What Do I Do in Case of Atomic 
Bomb Attack?”, “What Is the Com- 
munist Threat in the United States?”, 
and “How Democratic Is Our Com- 
munity?” 


@ The National Association of Manu- 
facturers has become the 25th na- 
tional organization to accept associate 
membership in the Film Council of 
America. 





See A-V CONFERENCE CALENDAR 
and PEOPLE on last page 
of this issue, page 204 
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More than a fine projector... 


a fine teaching program «: 


your one-stop-source for still audio-visual needs the year around 


500-watt, blower cooled. Brilliant projection 
with coated anastigmat {/3.5 Wecoted lens. 


The popular Instructor 500 is more than 
a fine precision optical instrument. It is a 
precision teaching instrument when 
backed by an integrated teaching pro- 
gram. Other INSTRUCTORS from 300 to 
1000-watt, to suit every need and budget. 


Advanced up-to-date teaching methods 
with latest $.V.E. accessories: 


@ The Speed-i-o-scope (tachistoscope) and 
Speed-i-o-slides provide flash recognition- 
technique for use in many subjects. 


® The Micro-Beam—for projecting micro- 
scopic slides requiring low power magnifi- 
cation .. . enrich your science periods with 
this adaptable accessory. 


The Society for Visual Education maintains the World's Finest Library of 
filmstrips and color slides to provide well-integrated, carefully graded 
material. $.V.E. stands ready to help you the year around, backed by 
their 31 years of experience in audio-visual education. 


To help you plan your audio-visual pro- 
gram... Send for the new S.V.E “Educa- 
tional and Equipment catalog with 
complete listings of $.V.E. educational 
filmstrips and color slides, plus detailed 
information on equipment designed to 


simplify your teaching problems. 


Yes! Send me the new S.V.E. catalog. 


Dept. SA6-1 


SOCIETY FOR VISUAL EDUCATION, INC, 
A Business Corporatien 


Pew s es es eee eee ee See ee 


May, 1951 Writing for more information? Mention EDUCATIONAL SCREEN. 
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As Personal as Possible 





Notes from the Desk of the Executive Secretary of DAVI 


During our first eight months in 
office numerous members of the DAVI 
family have asked us, “Isn’t there 
some way you can let us know more 
about what is happening in the na- 
tional office?” Here goes . . 


Northwest A-V 


@ Several weeks ago we made a 
quick swing through parts of Wash- 
ington and Oregon at the invitation 
of the Audio-Visual Education Asso- 
ciations in these states and found 
tucked away among the mountains of 
the Pacific Northwest a group of 
audio-visual directors with ideas as 
big as their mountains. These people 
aren’t working entirely with bare 
ideas either. 

Our first stop was at Washington 
State College at Pullman. There we 
found Bill Gnaedinger, Glen Jones, 
Herbert Hite, Sheldon Ogburn, and 
others of the Community College and 
Audio-Visual Center staffs taking 
over a brand new building which will 
house the Audio-Visual Center and 
the Library of Washington State 
College in the style to which most of 
us in audio-visual would much like to 
become accustomed. In this building 
the Audio-Visual Center will have a 
position of importance and will have 
the facilities that it needs to serve 
as a true Instructional Materials 
Center for the college campus. If 
you can get or make the opportunity, 
don’t fail to visit the Washington 
College gang and let them whisk you 
through their new building. It’ll be 
worth the flat feet and worn ear- 
drums you'll probably have by the 
end of the tour, and you may even 
feel encouraged to go home and do 
likewise. 

At Spokane we found an excep- 
tionally progressive audio-visual pro- 
gram operating under the guidance of 
Harold Coman, who is also president 
of the Washington State Audio-Visual 
Education Association. Of particular 
significance in connection with Har- 
old’s program is the fact that he has 
succeeded in getting the other educa- 
tional supervisors to work as effec- 
tive agents for the audio-visual de- 
partment. 

At Tacoma, Herman Myrhman, Di- 
rector of the Tacoma audio-visual 
program, was chief engineer of a 
worthwhile all-day audio-visual con- 
ference for Tacoma teachers and au- 
dio-visual coordinators. Herman Myrh- 
man (how that name rolls on the 
tongue) was also chiefly responsible 
for promoting the organization of an 
audio-visual directors’ group within 
the framework of the State Audio- 
Visual Education Association during 
the course of the Tacoma Conference. 

We missed visiting Jim Brown’s 


Center at the University of Wash- 
ington, but heard from all sides that 
it is one of the best anywhere. We 
also missed Seattle and the surround- 
ing territory because of the limita- 
tions of a twenty-four hour day. 

At Portland, Oregon, we were par- 
ticularly impressed by the fact that 
the exceptionally active city instruc- 
tional materials program embraces 
audio-visual materials, textbooks, li- 
brary materials, and the school owned 
and operated radio stations. With 
Amo De Bernardis in charge, things 
in Portland are moving along at a 
fast clip, something that will not 
greatly surprise those who knew him 
in the Navy. Incidentally, Amo has 
just completed a doctoral stully of 
audio-visual education in Oregon 
schools that should be of great inter- 
est to others who are planning to 
survey their own state situations. 

The Oregon State Audio-Visual 
Education Association has just put 
together a six-page mimeographed 
list of “Recommendations for the 
Construction of Classrooms to Allow 
for the Use of all Types of Teaching 
Aids and a Variety of Learning Ac- 
tivities.” We're glad to see this work 





All communications regarding the 
Department of Audio-Visual instruc- 
tion of the National Education Asso- 
ciation should be addressed to DAV! 
national headquarters, 1201 16th St., 
N. W., Washington 6, D.C. 











because this is an area in which much 
work is needed at present. 

Take a tip from us. Watch these 
men and women in the Pacific North- 
west. They are moving fast and far 
and are likely to put to shame some 
parts of the country where the audio- 
visual movement had an earlier start. 


NEA Conference 


@ DAVI cooperated actively with 
other Departments in the First Re- 
gional Instructional Conference spon- 
sored by the NEA at Toledo, Ohio, 
April 5-7. George Hammersmith, 
Director of Audio-Visual Education 
at Toledo, had charge of audio-visual 
arrangements for the conference. In 
addition, Arthur Stenius, of Wayne 
University; L. C. Larson, of Indiana 
University; and Leslie Frye, of Cleve- 
land, assisted with preliminary ar- 
rangements for the selection and use 
of audio-visual materials. Other mem- 
bers of DAVI took part in the confer- 
ence program. 

The theme of the conference was 
“Working Together for Better Teach- 
ing.” Not only was DAVI represented 
in the study section on “Better Use 

(Continued on page 170) 





In Memoriam 
BOYD B. RAKESTRAW 


Boyd B. Rakestraw, past president 
of the Department of Audio-Visual 
Instruction of the National Educa- 
tion Association, passed away at his 
home in Berkeley, California on 
March 24. He was stricken with a 
heart attack while at work in his 
garden. 

BBR, as he was knewn (to his inti- 
mate friends, will be deeply missed 
by his family and his wide circle of 
friends and associates. He was in 
the prime of a successful career and 
had exerted strong leadership in 
audio-visual and university extension 
circles as associate director of Uni- 
versity Extension, The University of 
California. He founded (1) the mo- 
tion picture library, which for over 
twenty-five years has operated sas a 
department of University Extension, 
and (2) the Wheeler Hall travelogue 
film series, an annual feature at The 
University of California, Berkeley. 
The film library of The University of 
California is divided into two divi- 
sions, one at Berkeley, the other at 
Los Angeles. It is one of the largest 
educational motion picture libraries 
in the United States and has been 
for many years the chief source of 
educational films for the Pacific Coast 
area. The influence of the University 
of California film library on the de- 
velopment of visual instruction in 


schools in California cannot be over- 
estimated. 

High national recognition came to 
Boyd B. Rakestraw when he was 
elected to the presidency of the De- 
partment of Audio-Visual Instruction 
of the National Education Associa- 
tion in 1946. It was during his term 
of office that the NEA established its 
Division of Audio-Visual Instruction, 
with a full-time staff. 

Boyd B. Rakestraw was born in 
Nebraska City, Nebraska, October 
12, 1890. He graduated with honors 
from the University of California, 
Berkeley, in 1916. He was business 
manager of the Division of Planning 
and Statistics of the War Industries 
Board in Washington, D. C. from 
1917 to 1919. He has served as assist- 
ant director and as associate director 
and business manager of University 
Extension, University of California, 
since 1919. During the period from 
1940-44 he was acting director. He 
was a member of the American Coun- 
cil of Education, a director of the 
Association of School Film Libraries, 
and president (1947) of the California 
State Association of High Twelve. 

Boyd B. Rakestraw is mourned by 
his wife Josie and three daughters, 
Mary, Frances, and Janice, as well as 
a host of friends. Audio-visual edu- 
cation has lost one of its pioneering 
leaders, a man who lived by high pro- 
fessional standards and deep sincerity 
of purpose.—F. DEAN McCLuUsKY. 
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Dead on Abliue/ 


YOUR STUDENTS CAN.... 


...Be there, at the first gradu- 
ation at West Point. 


“Ten Gentlemen from West Point” 


... Help clear a neighbor's land 


in colonial days. 
“Drums along the Mohawk” 


... Survey the uncharted West 
and build the first transconti- 
nental telegraph line. 


é . 
‘Western Union” 


Because these events of another day can be brought to life in your © 
own school through the use of such film classics as “Wilson,” 


“nee 


“Young Mr. Lincoln,” “Anna and the King of Siam,” “Hudsons Bay,” 
and many others, your students are better able to relate the facts 


of history to the problems of today. 


330 West 42nd Street 64 East Lake Street 8414 Melrose Ave. 


New York 18, N. Y. Los Angeles 46, Calif. 


101 Marietta Street sd 209 Browder Street & 716 S. W. 13th Avenue 
Atlanta 3, Georgia Dallas 1, Texas Portland 5, Oregon 


Chicago 1, Illinois 


Write to your nearest exchange for your copy of our School List Catalog C. 


May, 1951 Advertisers welcome inquiries. Just mention EDUCATIONAL SCREEN. 








COLOR... 
FILMSTRIPS 


ona 


@ THE STORY OF THE 
AMERICAN FLAG 
The Flag Is Born, The Flag Devel- 
ops, How to Honor and Display 
the Flag, Three filmstrips boxed 
with manual $11.50 


@ FRIENDSHIP FABLES 
Familiar Aesop's Fables adapted 
for use in primary grades. Rebbit 
and Turtle, Country Mouse and 
City Mouse, Crow and Pitcher, 
Fox and Stork—set of four, boxed, 
$15.00 

@ THE.CIRCUS COMES 
TO CUTOUT TOWN 
This kit contains a color filmstrip, 
a black and white filmstrip, and 15 
printed utilization aids, all for 
$5.00 


FILMFAX PRODUCTIONS 


10 E. 43rd S$t., N.Y. 17, M. Y. 














Facts about... 


“Sandy Steps Out” 


More children (between the ages of 
4 and 8) have seen “Sandy” than 
any other comparable motion picture. 
Over 2000 prints have been sold and 
hundreds of schools have rented or 
bought the film outright. 


Why has “Sandy” made such a hit? 
One simple answer: “Sandy” is a 
Children’s picture! It was made for 
Children—it talks to Children—it 
tells the charming story of a dog, 
and his barnyard farm friends. 


If you haven’t seen “Sandy”, you 
owe it to yourself and the children 
to write today for a Preview Screen- 
ing Print. There’s no obligation. 


Rd ei 


STERLING FILMS, INC. 


316 West 57th St., New York 19 


I DPiteiei 
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CONTINUED 


of Instructional Materials and Com- 
munity Resources,” but one of our 
best known secret agents, Stephen 
Corey, served as leader of the sec- 
tion on “A More Unified Program of 
Curriculum Planning.” 





Conference Display 


@ Used at the Toledo Conference for 
the first time, and now available for 
loan to other audio-visual conference 
groups, is a simple table display for 
the Department of Audio-Visual In- 
struction. This display, consisting of 
a folding background outlining im- 
portant aspects of the DAVI national 
program and a number of books, 
pamphlets, and leaflets similar to 
those on display at Atlantic City, 
can be set up handily on a table 
approximately three by six feet. 


New Affiliates 


@ We are proud to announce that 
when we count noses among state and 
regional audio-visual education asso- 
ciations affiliated with DAVI, we now 
include the following organizations: 
New York State Audio-Visual Coun- 
cil, Visual Education Section of the 
North Dakota Education Association, 
Audio-Visual Education Section of 
the Texas State Teachers Association. 
This brings the organizations af- 
filiated with DAVI to a total of nine- 
teen. While our family is getting 
larger, it is still clear that there is 
much room for continued growth. 


What Do You Want? 


@ DAVI is now in a position to 
sponsor the publication of a limited 
number of bulletins on topics of par- 
ticular concern to our membership. 
Among subjects already suggested are 
the following: “The Role of the Build- 
ing Coordinator in an Audio-Visual 
Education Program”, “The Teacher 
and Television”, and “Light Control 
for the Use of Instructional Materials 
in Old and New School Buildings”. 

Steps are being taken to carry for- 
ward the preparation and publication 
of one or more bulletins. What are 
your suggestions? 


Idea from Grand Rapids 


@ A development of much interest 
recently took place in Grand Rapids, 
Michigan. On the recommendation of 
Roger Zinn, Director of Audio-Visual 
Education, and his City Superintend- 
ent of Schools, the Grand Rapids 
Board of Education took out member- 
ships in DAVI in behalf of all school 
audio-visual coordinators as a means 
of aiding them to keep informed on 
new developments in materials and 
methods in audio-visual instruction. 

In view of the fact that an expanded 
program of study and publications is 


being planned for DAVI, our national 
organization should be of increasing 
value to everyone working in the 
field. Also, it is to the interest of 
all of us to see the membership grow 
because the organization will there- 
by become increasingly able to do 
more in our challenging area of in- 
structional materials. Have you 
thought of doing the same thing in 
your own system that Roger Zinn 
did in Grand Rapids? 


DAVI Summer Conference 


@ Plans are just getting under way 
for the participation of DAVI in the 
annual NEA Summer Conference this 
year at San Francisco during the 
week of July 2-6. A full outline of 
the program has not yet been re- 
leased by the Program Committee, 
but it appears likely that these will 
be some of the chief events: 

Monday, July 2—A. DAVI business 
meeting. Monday evening there will 
be a DAVI dinner at which time 
Ray Denno, President of the Cali- 
fornia State Audio-Visual Education 
Association, will make a presentation 
designed to show how audio-visual 
materials have been used in an ex- 
cellent public relations campaign for 
San Diego County Schools. 

Tuesday, July 3—A good possibility 
is a two-hour program in the after- 
noon devoted to methods of develop- 
ing social understanding through the 
use of films. 

Wednesday, July 4—A two-hour 
program during the afternoon wiil 
be presented on the topic of “Tele- 
vision and the Teacher” under the 
general chairmanship of Dr. Vaughn 
Seidel, Superintendent of Alameda 
County Schools. in connection with 
this program, a half-hour program 
of actual educational television is be- 
ing planned in cooperation with a 
local television station. 

Thursday, July 5—A two-hour pro- 
gram will be on the general topic of 
“The Role of Audio-Visual Instruc- 
tional Materials in a Modern Program 
of Education.” 

If you are planning to be at. the 
NEA Conference, let us know at the 
national office (DAVI, 1201 16th St., 
N. W., Washington 6, D. C.). 


National Committees 


@ By the time you read this, some 
of you will have been appointed mem- 
bers of national committees selected 
to carry forward the recommenda- 
tions that were made by the fourteen 
planning sections of the Atlantic City 
Conference. If you are not among 
those receiving appointments, you are 
invited to send to the national office 
a note telling us what problem areas 
(see list of subjects in April Epvu- 
CATIONAL SCREEN, page 137) are of 
greatest interest to you. 

—J. J. McPHERSON, 

DAVI Executive Secretary 
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As an answer to David Lilienthal’s challenge, 
the National Broadcasting Company pro- 
duced a sensational series of radio broad- 
casts called “THe Quick AND THE Drab.” 


These broadcasts, presented as a public 
service to the people of America, were no 
dull, dreary scientific thesis on atomic en- 
ergy. “THE QUICK AND THE Deap” is a dra- 
matic story of how atomic energy was first 
discovered . . . what it is . . . how it works... 
how atomic energy can be used in peace- 
time and war. 

Now Availabie on RCA Victor Records 


RCA Victor, in response to the tremendous 
demand for permanent records of this amaz- 


MAIL COUPON FOR COMPLETE INFORMATION D 
* 


EDUCATIONAL SERVICES 


RCA VICTOR 


DIVISION OF RADIO CORPORATION OF AMERICA, CAMDEN, NJ. $ cit, 
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Writing for more information 


. «+ “The Quick and the Dead” 


The Story of the 


Atomic Born 








“There is a growing tendency in some quarters to act as if 
atomic energy were none of the American people’s business, 
In my opinion, this is nonsense, and dangerous nonsense. 
If schemers or fools or rascals or hysterical stuffed shirts 
take decisions about this thing out of your hands, it may 
then be too late to find out what it’s all about.” 





DAVID LILIENTHAL, former head 
of the Atomic Energy Commission 








ing series of radio programs, makes available 
to the public abridged recordings of the 
original broadcasts of “THE QuicK AND THE 
Dean.” Recordings are on 45-rpm, 7%-rpm 
33'%-rpm speeds. 

“Tue QUICK AND THE Deap” —the story 
of the Atomic Bomb and the story of the 
Hydrogen Bomb—has been described by 
educators, scientists, students and people in 
all walks of life as one of the most informa- 
tive series of recordings ever produced 

Heer Actual Voices of World Leaders 

essociated with the Atomic Bomb 
Among the voices you'll hear on “THE 
QUICK AND THE Deap” recordings are such 


well known personalities as: William L. 
Laurence (New York Times science editor); 
President Harry S. Truman ;Winston Church- 
ill; Franklin D. Roosevelt; General Dwight 
D. Eisenhower; Admiral F, W. “Deke” 
Parsons; Dr. Harold Urey; Bob Hope; 
Helen Hayes; Paul Lukas; General Leslie R. 
Groves and many others. 
Great New Teaching Aid 

“THE QUICK AND THE Deab” belongs inevery 
school. These recordings are ideal as a class- 
room teaching aid for the understanding 
and appreciation of man’s most spectacular 
scientific achievement. 





sy 


EDUCATIONAL SERVICES, Dept. Q-28 
Radio Corporation of America 
Camden, N. J. 


Please send me, without obligation, complete information 
on RCA Victor Records, “rHe QUICK AND THE DREAD.” 
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As Viewed From Here Editorial 





You can be sure there is purpose 
behind every “free” film. 


Educators, Be Wary! 


@ All we know about Harding College’s newest “educational” film, 
Fresh-Laid Plans, is what we’ve read about the controversy in the news- 
papers. We haven't actually seen the picture, but apparently it is like 
the earlier films in the Harding College series—only more so. Although 
currently this latest picture is being shown only in theaters, no doubt 
it will eventually be offered for use in schools—and “for free”. 


Before educators take advantage of this, and in fact any similar 
generous “free” film offer, they should be very sure they know who 
makes it “free” and why. The Harding College films, and especially 
Fresh-Laid Plans, point up the necessity for seeking these answers. 


This new film has been described as a “one-sided political editorial 
in pictures—a clever attempt to use the movies to sway public opinion 
on a hot political issue affecting farming.” That is what you are going 
to be offered “free” to help educate the boys and girls in your schools. 
And some one, or some group of some-ones, was willing to pay $80,000 
to produce this one-sided “free” film. 


You can be sure there is purpose behind every “free” film, and 
practically always that purpose is to the direct or indirect advantage 
of the sponsor. This f ct does not condemn all sponsored films. In fact, 
some of our most useful and educationally valuable audio-visual mate- 
rials are sponsored. With most of them there is no attempt to concea| 
who the sponsor is and why it is to his advantage to have these films 


used. 


With some “free” films it is different; and in evaluating these and 
determining whether or not they should be used, educators should be 
especially wary and on guard. Be wary of a “free” film when it is not 
crystal clear just who the real sponsor is—who the people are who are 
putting up their cash to influence the behavior and thinking of other 
people! Be wary, too, when it is not obvious or cannot be deduced just 
how the sponsor is to gain from the use of a “free” film. 


We are not opposed to the use of sponsored films. But we maintain 
that the user of any sponsored film should know quite specifically whose 
money sponsored it and why. We are not even opposed to “one-sided 
political editorials in pictures” when we are well aware of just who 
is saying what and why. 

—PCR 
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-.. one of the focal points 
in the defense pattern for the nation 


by JOSEPH T. NERDEN 


Consultant, Audio-Visual Education 
Connecticut State Department of Education 


(CONNECTICUT A-V EDUCATION 


GIRDS for DEFENSE 


A valuable facet of the defense of the state lies within the scope of the public school program 


T HAS OFTEN BEEN STATED that the geographic size of 

Connecticut is insignificant when compared with the 

many states of our nation having wide expanses of 
plains, mountains, and forests. In the current and vital 
matter of national defense, however, few if any states 
lead Connecticut (small though it be geographically) in 
the tremendous task of supplying the armed forces of the 
nation with the arms and munitions necessary to build 
the nation into a state of preparedness. The very fact 
that concentrated in one small state is a large part of 
the munitions supply makes Connecticut one of the focal 
points in the defense pattern for the nation and makes 
it doubly necessary to provide the basic essentials of an 
effective civilian defense system. 

This situation was diagnosed at an early date and with 
the leadership provided by Connecticut’s Civil Defense 
Administration, the necessary steps have already been 
taken to provide the adult groups in the state with factual 
information, instructions, and other pertinent data for 
raid drills and emergency activities. Most people realize, 
however, that a valuable facet of the defense of the state 
lies within the scope of the public school program, for 
through that program all of the children and most of the 
parents can be reached. 

Defense personnel and educators are also aware of the 
effectiveness of all kinds of audio-visual materials, par- 
ticularly the sound motion picture, in bringing to adult 
groups, adolescent groups, and the children of the state 
the vital facts concerning matters of defense. Rapid film 
distribution is recognized as one of the most vital con- 
cerns of an effective defense program. 

But film libraries in a few cities of a state cannot hope 
to meet the demand that would be made as the emergency 
program expands. A few film distributing libraries in 
states like Connecticut would be seriously overloaded in 
their attempt to provide for the film needs of densely 
populated areas such as are found in Connecticut. Con- 
necticut audio-visual people were aware of this apparent 
weakness, the lack of sufficient film distribution centers. 
Statewide resources to provide for the use of films for 
defense have been organized. With the judicious alloca- 
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tion of a sufficient quantity of prints of any one film, 
almost all of the population of the state could be ade- 
quately taken care of with film showings within one week 
of the date when the prints were released for circulation. 

Film depositories are now in existence in most Con- 
necticut cities and in each of the state teachers colleges 
employing a full-time audio-visual director. At the present 
time, Connecticut has sixteen cities staffed by full-time 
directors of audio-visual education, with a great many 
more cities in the state being served by part-time and 
extra-time audio-visual directors. All of its state teachers 
colleges are staffed by full-time audio-visual education 
personnel. Should the necessity arise, many of the part- 
time directors could be drawn into the film distribution 
activity in order to provide even wider and more effective 
film use in the individual communities in Connecticut. 

Currently, Connecticut is assembling and analyzing the 
results of a statewide survey of audio-visual education, 
conducted by the Connecticut State Department of Edu- 
cation in cooperation with the Audio-Visual Education 
Association. The now completed survey is a rather ex- 
haustive study of all the available audio-visual facilities, 
equipment, and materials of instruction and also of the 
obstacles standing in the way of further development of 
audio-visual education in Connecticut. 

Early statistics indicate phenomenal results. Out of 
the nearly nine hundred public schools in Connecticut, 
better than three-quarters of the schools returned survey 
forms supplying detailed information. Connecticut school 
people have long been aware of the potential values in 
effectively used audio-visual materials, and they partici- 
pated wholeheartedly in this timely survey aimed at 
improving Connecticut education through the efficient 
use of audio-visual materials. 

By late spring it is expected that the full results and 
implications of the survey will be made available in 
printed form, complete with the substantiating statistics. 
After examination of the early results of the survey, how- 
ever, it has been possible to abstract those statistics of 
value to the defense activity in Connecticut. 

(Continued on page 189) 
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SCREEN’S Editor for Television 
gives new facts & figures 
showing how... . 


TEEN-AGERS TAME TV 


by PHILIP LEWIS 


South Shore High School, Chicago 


Television is not the monster it was feared to be, 
nor is it having the dire effects on children that 
were initially believed and widely publicized. 
Granted, much still remains to be done program- 
wise, but teen-agers and their parents have ac- 
cepted the new medium and are now in the process 
of rapidly relegating it to its rightful place. TV is 
no longer the dominating influence in the home but 
is a valuable and contributing medium, providing 
entertainment and information. The article pub- 
lished here is believed to be the first report that 
actually traces the TV cycle to its conclusion. 


students in Chicago have been under investigation 

for some time. (An early report on “TV and Teen- 
Agers” appeared in the April, 1949 issue of EpucATIONAL 
ScrEEN.) Recent investigations have uncovered facts and 
figures that should give parents and educators a new 
perspective. It has been disclosed, for example, that week- 
ly viewing averages for South Shore High School teen- 
agers have varied as follows: 


| PATTERNS of South Shore High School 


DATE AVERAGE VIEWING 
OF SURVEY HOURS PER WEEK 
May 1949 23'/, 
January 1950 25%, 

May 1950 19/4 
January 195! 16l/, 


With the exception of the January, 1950 figure, a steady 
downward trend is apparent. 

As of January, 1951, South Shore students numbered 
1100 TV-equipped homes among the 1700 students. More 
than half of these sets were installed during 1950. To 
urther establish the background setting, the video sets 
were determined to have been installed according to the 
following record: 


YEAR OF PERCENTAGE 
INSTALLATION OF 1100 SETS 
1950 54.53 
1949 31.59 
1948 11.52 
1947 2.34 


Thus, the factor of the recency or novelty effect of 
having a television receiver for the first time tends to 
enter constantly and in ever-increasing amount to upset 
the determination of the “leveling-off” point for weekly 
televicwing averages. To check this another way, the cur- 
rent viewing averages were compared with the months 
and years of TV ownership—with more significant re- 
sults: 


MONTHS OF AVERAGE VIEWING 
OWNERSHIP 


HOURS PER WEEK 
1-12 17.25 


13-24 16.25 
25-36 15.80 
37-48 13.50 


The 134% hours per week figure as a viewing average 
during the fourth year of TV ownership is important since 
it coincides with the results found in the English-TV 
classes (reported in EpucaTIONAL ScREEN, “Television 
Goes to English Class,” November, 1950). These work- 
shop classes conducted for two semesters had as one of 
their main units the teaching of selective viewing and the 
setting up of criteria for evaluating video offerings. As 
this phase of the work progressed, the amount of time 
the students devoted to televiewing dropped steadily 
until it reached a plateau at approximately 13 hours 
per week. This attainment demonstrates the importance 
of utilizing such courses to level off more quickly the 
initial impact of TV on a new community. A previous 
study revealed that students maintaining a scholastic 
average of “good” or less could not afford to watch 
television for as much as fifteen hours per week. This 
further substantiates the accuracy of the “leveling-off” 
point at a place under this figure. 

A year ago reports made it quite clear that parents 
were exercising very little control over the television 
habits of their offspring. The January, 1951 report shows 
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South Shore High 


School teen-agers (Betty Hausman, Diane Gordon, and Evelyn Carlson, left to right) receed secelts of the TV survey. Over 


100,000 items were tabulated for the most recent study of student televiewing patterns. 


an entirely changed situation. Students now do their 
homework according to the following pattern: 


ARRANGEMENT FOR PERCENTAGE OF VIEWERS 
HOMEWORK USING THE ARRANGEMENT 

Before viewing television 69 

After viewing television 8 

Between shows 7 

No fixed pattern 

During school study periods /, 

Definite time each night ' 

Miscellaneous ("at work,” “don't do it'} iV, 

WHILE WATCHING TELEVISION 2 


The fact that 31 per cent of the students do homework 
at periods other than before the television receiver is 
turned on may be accounted for, substantially, by the 
relatively large number of video receivers installed during 
the last six months of 1950. A particularly important 
discovery was heralded by the data showing that 2 per 
cent of the students reporting mentioned that they were 
able to do their homework while watching television. 
This record certainly contradicts one of the main tenets 
held by many: that TV requires undivided attention and 
will brook no accompanying activities. Each of the more 
than thirty students reporting such a capability was 
asked to submit a detailed description of how the process 
was managed. A few excerpts from typical responses 
follow: 

Most programs on television are not worth giving very close 
attention. While I’m doing my homework my attention is on the 
work, but should anything sound worth seeing, I shift my eyes 
to the screen. Of course this works only with assignments requiring 
little mental power.—Harry CAsLer. 

I watch television for about a minute and do my homework for 
a minute, etc. Sometimes I lose the trend of the movie, if that’s 
what I’m looking at, so I turn to the TV screen long enough to 
get the idea of what is going on. I have been doing this for about 
a year and a half.—Barsara Benver. 

I do any work that requires a lot of concentration before the 
TV set is turned on. While the television is on I do any rewriting 
or figuring I may have to do. I also get a lot of work done during 
the commercials.—Joanne MATTHEWS. 

I merely get all my work assembled on a table near the set 
Usually musical, variety and quiz shows are best, as all @f these 
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can be fully enjoyed without concentrated attention to the TV 
screen. I have always been able to do my homework much faster 
and much more enjoyably by listening to music, ball games, 
plays, etc., on the radio. Somehow | just can’t work ir peace and 
quiet. Music also provides a rhythm for me to ty) by.—SHERRY 
LEOPOLD. 

If you do your homework during the program changes and the 
commercials you can kill two birds with one stone. I can do 
about 45 minutes of homework while watching TV for three 
hours.—Jim Smrru, 

Chis report is being written while I am also viewing the Dave 
Garroway show on TY. I have been doing this type of thing since 
June 1950 when we got our set. It works best with musicals, but 
can be done without too much difficulty during any program 
excep? a fast-moving drama or mystery. My grades have not 
lowered since I’ve employed this method, and I could easily 
write a complete review of the program | am watching. To me 
it’s an easy method of doing two things at once—doing homework, 
something not too enjoyable, and viewing TV, an everlasting 
pleasure and enjoyment.—Jane Lacen. 


Apparently this generation is beginning to make the 
adaptation to television that was made to radio by previ- 
ous generations. Unless programming changes radically, 
this trend will persist, and educators must be prepared 
to accept the fact that young people can divide their 
attention. 

Many of the reports of conflicting TV surveys taken 
in various sections of the United States may not really 
be in conflict at all. Youngsters “go” for television to a 
degree determined by their age, maturity level, and com- 
petition of this interest with other activities. A compari- 
son of televiewing averages of teen-agers by years and 
sex will show the wide variations that are inherent: 

AGE 13 4 «6415 16 17 18 
GIRLS Viewing Hrs. 
Per Week 18.66 17.52 15.94 14.90 13.84 14.00 
BOYS Viewing Hrs 
Per Week 25.25 22.96 16.50 14.11 14.12 13.71 
Boys tend to view for longer periods than girls in their 


(Continued on page 190) 
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A POWER PACKAGE 
FOR DRIVER EDUCATION 


. . . audio-visual materials tailored fo teacher specifications 


RIVER EDUCATION has been a part of the regular 
D course of study in several thousands of our high 
schools for just a few years. Even if it were as old and 
established a part of the curriculum as science and had 
accumulated as vast a volume of illustrative teaching 
materials, the advent of a planned and interrelated series 
of films would be welcomed by teachers. If this series 
were designed to offer complete coverage of the areas 
most difficult to teach and to afford a generous measure 
of help in each unit of work, a great need would be satis- 
fied. This is the kind of educational aid many producers 
aim to make but few attain with the degree of success 
that must be accorded to the new General Motors Driver 
Education Film Series. 


The series consists of three sound motion pictures, 
twelve silent filmstrips, and an instructor’s manual. A 
quick reading of the titles will convince anyone familiar 
with the subject matter content of present courses in 
driver education that every area has received treatment. 
Here the titles are grouped into the basic units they 
were designed to illustrate: 


UNIT |: Driver Responsibilities and Traffic Regulations 
1. Your Permit to Drive (sound motion picture) 
2. Intersection Controls (filmstrip) 
3. In Case of Accident (Filmstrip) 


UNIT Il: Driver Characteristics 
1. The Driver (filmstrip) 


UNIT I!l: Road Characteristics and Design 
1. Turning (filmstrip) 


UNIT IV: Maint and C Values 
1. Driving Economically (sound motion picture) 
2. Preventive Maintenance (filmstrip) 
3. Road Emergencies (filmstrip) 
Basic Driving Skills 
1. Starting the Car [filmstrip) 
2. Controlling the Car (filmstrip) 
3. Driving Straight Ahead (filmstrip) 


UNIT VI: Advanced Driving Skills 
1. Practice Makes Perfect Drivers (sound motion picture) 
2. Speed Control (filmstrip) 
3. Parking (filmstrip) 


UNIT Vil: Car Construction and Operation 
1. Switches, Instruments and Controls (filmstrip} 





The films were produced with the counsel of the Na- 
tional Commission on Safety Education of the National 
Education Association and are available now for use in 
the schools. To give new impetus to the addition of 
more driver-education courses in more high schools and 
to familiarize educators more quickly with the subject 
matter and teaching values of the films, the Gen>ral 
Motors Corporation has presented a complete set to each 
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state education department and to boards of education 
in major cities. 

Among the outstanding qualities and factors that make 
this series of films and filmstrips so excellent for teaching 
are simplicity, conciseness, forthrightness, meaningful- 
ness, appropriate vocabulary, omission of the irrelevant, 
appealing and interest-catching presentation, and the 
unit plan arrangement. The teaching value of the mate- 
rials becomes even more apparent with the re-use of each 
unit in the series. Much instructional potential will be 
found packed into this powerful package of materials. 
These are real teaching tools. 

As a matter of fact, the use of tools and the use of 
films are quite analogous. The finest lathe in the hands 
of the inept and dilatory worker will produce a few per- 
fect turnings but many that must be discarded. Thus are 
wasted not only the raw materials but also the capabilities 
thai were built into the machine. Fortunately, high school 
pupils are more resilient than lumber, which may be the 
sole reason for the smallness of the discard pile. 

There are really no tricks involved, however, in the 
effective use of visual teaching tools. Most differences in 
outcome can be traced to differences in the amount of 
planning. This planning must involve a complete aware- 
ness of what the materials are capable of doing and of the 
time when they can be used most effectively. 

Sound motion pictures proceed at a set pace and deliver 
a set commentary to all classes. There are many advan- 
tages in presenting sound motion pictures in their en- 
tirety to get the full import of the producer’s ideas. 
This is especially true if the pupils are to get the full 
conditioning effect of a sequence such as the night driving 
sequence in Practice Makes Perfect Drivers. It is true also 
of a film aimed at developing or changing attitudes, as 
is the case with Your Permit to Drive. But with plan- 
ning, there can be a second look at this film and there 
can be a right moment to switch off the sound so that 
there can be an explanation of the provisions that one 
city has provided to care for turning traffic. 

Fiimstrips offer an even wider field of possibilities 
for the careful planner. It does not require a very im- 
aginative teacher to realize that in a filmstrip he has a 
veritable library of illustrations. Here it is within the 
capabilities of the device to use the screen as a poster. 
While classes are assembling, pupil curiosity can be 
stimulated by “posting” on the screen a significant frame 
like the one about the unseen second train in /ntersection 
Controls. There is at least one frame in every filmstrip 
that could be used this way. 
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by MERRILL C. YOST 


Instructor in Safety Education 
McCaskey High School 


Lancaster, Pennsylvania 


With planning, the pupils’ reading aloud of the printed 
captions and commentary can be made exploratory ad- 
ventures into the field of radio and television. With prac- 
tice, it becomes second nature to arrange another look at 
certain frames for discussion and further teacher ex- 
planation. It is good visual pedagogy to refer to indi- 
vidual pictures in a filmstrip or motion picture as one 
would refer to the pages of a dictionary. 

There are no tricks in using the Driver Education 
Series effectively. Good materials combined with good 
teaching methods are bound to produce good instruction. 

It is not only their help in the classroom situation that 
makes this series valuable to the teacher of driver edu- 
cation. Because the course is so new, the teacher and 
administrator may need assistance in organizing the 
subject matter for an efficient and economical division 
of time between the classroom and the car. It is extrava- 
gant to teach in the car by the expensive pupil-coach 
method those specific items that can be taught just as 
effectively through group instruction in the classroom. 
The films carry within them many implications of the 
type of time-consuming lessons that can be shifted from 
the car to the classroom with profit to the pupil. 

The need for driver education has been very apparent 
to the high school pupil, and its addition to his school 
day raises no new problems in adjustment for him but 
helps to solve many old ones. In this course he finds ful- 
fillment of an immediate desire, and here at last he 
finds the opportunity to learn to do some of the things he 
is determined he will do. Such strong motivation probably 
has not existed within him since the early grades when 
he wanted to learn to read. This desire to acquire the 
skills of driving is another problem that faces the teacher. 
It is its strength that makes it a problem. These driver 
education films should be an aid in sublimating some of 
this energy into the parallel channels of sound use and 
maintenance of the automobile. 


To repeat the opinion expressed in the opening para- 
graph of this article, few audio-visual materials have 
been tailored as accurately to teacher specifications as 
has this Driver Education Film Series. It is obvious 
that the producers made an effort to determine in advance 
what materials teachers needed and would use—and then 
applied their resources to meeting these needs. The 
superiority of the film series is a tribute not only to the 
technical skill of the staff who did the work but also to 
the men who established the close cooperation between 
maker and consumer. 
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From the GM Driver Education Film Series 


... Depress the clittch pedal— 










..- shift fhe lever to’reverse 
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position. 








































Hours of peak traffic Often result in 






special turning controls at. certain 





hours of the day. 















HOW TO GET THE FILMS 


The General Motors Driver Education Film Series, together 
with an Instructor's Manual, can be purchased at a cost-of- 
prints price. Individual films in the series are not separately 
eveileble, except “Your Permit to Drive.” Inquiries con- 
cerning purchase should be addressed to General Motors 
Photographic, Merchandising Aids Department, 485 W. Mil- 
waukee Avenue, Detroit 2, Michigan. 



























Record Radio Programs 
Automatically! 


by DAYTON L. MUSSELMAN 


Director, Audio-Visual Aids 
North Side High School 
Fort Wayne, Indiana 


HE AUDIO ASPECT of so-called audio-visual education 

has not been well developed at North Side High 
School, even though several pieces of equipment are 
available. The wire recorder has been among those serv- 
ices little used. Attempts to popularize the instrument 
have had only temporary results. 

One attempt to increase the use of the recorder which 
has had a better response is the taking of radio programs 
on wire. The four local stations carry most of the major 
network productions as well as in-school-listening pro- 
grams of the state universities. A letter to the Federal 
Radio Education Committee, U. S$. Office of Education, 
brought a list of selected network programs for student 
listening and placed us on their mailing list for regular 
issues of the teachers’ list. With the aid of this outline and 
suggestions from the local stations, the student workers of 
the audio-visual department began taking recordings of 
appropriate programs during the day. Teachers occasion- 
ally took the equipment home to record evening programs. 

As use of the recordings increased, the burden of carry- 
ing the recorder home became too great. Furthermore, 
under home recording conditions a microphone had to 
be used. Recordings thus made picked up room noises 
and lost some fidelity. The recordings made at school 
were more satisfactory because they were taken from a 
radio with a phono jack. We were continually disap- 
pointed, however, not to be able to get those evening 
and weekend programs. 

The obvious answer to the problem was a timing device 
so that evening recordings could be made at school. The 


matter was discussed with a radio technician who agreed 
to work out a system. The result of his experimentation 
was a small portable radio with a special output to the 
recorder, coupled in circuit with the recorder and a 
timer. The complete cost, exclusive of the recorder and 
the wire which we had, was less than fifty dollars. This 
amount included the cost of the small radio which was 
purchased so that the other radio would continue to be 
available for direct listening at any time. 

This setup, now in its first stages of full use, has become 
so popular that there are few afternoons in which set- 
tings are not made to record Mutual Newsreel, Town 
Meeting, Capito! Cloakroom, We Take Your Word, and 
other programs of educational significance and classroom 
adaptability being broadcast in the evening. 

Most of the recordings are of current interest and are 
used within a few days. The wire is then re-used for other 
broadcasts. We have started, however, to build a small 
library of the more desirable programs of Mr. President 
and We Take Your Word. The wire of America’s Town 
Meeting of the Air which discusses the drafting of 
eighteen-year-olds was used for several weeks before the 
wire was re-used. 

Teachers initially were urged to request programs, but 
it was found that they were not as alert to forthcoming 
programs as could be desired. Their requests continue 
to be followed, but a student member of the audio-visual 
department has been assigned the task of keeping abreast 
of the programs. This student-compiled list is reviewed 
by the director and a log made of programs to be re- 
corded. Teachers are informed by bulletin of the available 
recorded material. 

One teacher, on a weekly current events day, uses 
Mutual Newsreel from the previous evening as a supple- 
ment to periodicals and newspapers. We Take Your Word 
is used by many English teachers to stimulate vocabulary 
building and word study. Speeches by prominent men, 
such as those broadcast recently regarding foreign policy 
and the President's State-of-the-Union message, were in 
great demand in social science classes. 

Many of us have been aware of the great possibilities 
with the wire recorder and the radio, but the manage- 
ment burden of securing the programs has been too 
great. Now, with the setting of dials before one leaves 
school at his regular afternoon hour, a program may be 
captured for use the next day, the next week, or whenever 
appropriate. 
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@ This series of articles is based largely on Mr. Hock- 
man’s experience during the past three years in helping 
to plan and carry through an extensive remodeling and 
new building program for the Lakewood Presbyterian 
Church. The first article was published in the February, 
1951 ScREEN; the second in the April issue. In the June 
issue Mr. Hockman will conclude his series with a dis- 
cussion of the operation of his church’s audio-visual 
facilities. 








Developing Specifications 
and Letting the Contract 


Audio Equipment 


The first step in developing our specifications was to 
make a comprehensive statement of the things we wanted 
the audio system to do. Without this definition of func- 
tion—developed in conference with the architect, by 
committee discussions, and chiefly in conference with the 
representative of the firm seeking our business—progress 
on specifications would have been very slow if not im- 
possible. A six-point statement of function resulted from 
these conferences and became Point One of the con- 
tractual document. Any agreement to purchase prior to 
a clear definition of function would be like buying a 
pig in a poke. 

While some general technical data will be given in 
the following paragraphs, no one should make the mis- 
take of thinking that our system should be duplicated 
in their church. Churches vary from one another even 
more than schools, and each audio system should be put 
together to meet specific factors and requirements. 


Control Unit 


The heart of our .audio system is the central sound 
control unit, an Operadio Program Master dual-channel 
console chassis (#12A50) into which has been assembled 
the components required by our system. Our contract 
was let to Canfield Sound’ Systems, Canfield, Ohio. 

Into the console chassis were assembled the following 
Operadio components: two panel-mounted booster ampli- 
fiers (3¢1B190) ; one 6-position mixer panel (#19A10) ; 





May, 195! 


WILLIAM S. HOCKMAN, Editor, 1616 Marlowe Avenue, Lakewood 7, Ohio 


Implications of Audio-Visual Methods and Materials 
for Church Building and Remodeling 








Third in a series of articles 


By WILLIAM S. HOCKMAN 
Director of Religious Education 
Lakewood, Ohio, Presbyterian Church 


two microphone pre-amplifiers (3¢1A150-A) ; one phono- 
graph pre-amplifier (#¢1A155-A) ; two 2-pole, 4-position, 
lever-type room selector switch panels (#¢9A50) ; two 6- 
program, 2-pole, 3-position program selector switch 
panels (##9A65); three tone control units (#¢9A70) ; 
two 6-position microphone selector switches; one monitor 
speaker (3¢9930-6) with a 3-position switch and volume 
control; one (#¢9A55) control panel carrying an emer- 
gency switch, a special switch on the sanctuary speaker, 
a switch for putting the DB meter on either channel or 
“off,” a similar 3-position monitor speaker control switch 
and a volume control, and a lock-type AC power switch, 
It contains, also, two telephone-jack type inputs for a 
supplementary turntable and/or tape recorder, and one 
3-speed, 12-inch capacity Webster-Chicago turntable 
(#356) with the automatic changer removed. 

The 12-inch limit on the turntable was our decision. 
We did not think the amount of educational material of 
special value to the church on 16-inch platters was suf- 
ficient to justify the additional cost and inconvenience 
of a larger unit. We had the automatic changer removed 
because the nature of our disc material does not require 
it and because it would simplify installation. The con- 
tractor suggested the inclusion of both DB meter and 
monitor speaker, and after a few weeks of operation his 
good judgment has been validated. 


Speakers 

Speaker specifications were developed in conference, 
with rooms determining size and function dictating qual- 
ity. Where the job was primarily speech, as in the class- 
rooms, we chose 8-inch Operadio (7¢9935-8) speakers, 
and where the job was both speech and music, as in 
rooms where film projection would be frequent, we 
specified 8-inch Altec (7400-B). For the furnace room 
we selected an Operadio (#5A25) speaker. For the 
sanctuary we used the equivalent of a 15-inch. Altec 


(Continued on page 181) 
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hire upon the 


For Daily Vacation 
Bible School 


Dealers—Don't miss this important market! 


CREATION ACCORDING TO GENESIS 


An exquisite gem of visual poetry for all groups of every 
faith and all types of programs. Especially recommended 
for summer conference programs. 10 min., l6mm., sound. 


Rental, $4.00; lifetime lease, $85.00. 


PUPPET FILMS 


The only Bible story films produced especially for younger 

children. Eack film tells a simple story as the explanatory 

framework for one of the parables. 

THE GOOD SAMARITAN THE PRODIGAL SON 
THE TEN TALENTS THE LOST SHEEP 


Calvin refuses Communion 
te Congregation Lather becomes a Monk 


THE RFA proudly presents: 


The only film on the history of the 
Christian Church thus far produced Each film: 16mm. Sound, 15 minutes. ae ene 
The first film of its kind $120.00, Rental $7.50. oe Lease $80.00. Renta 


- +++ a commendable job of film making . . . gives 

young people and adults a new comprehension of how 

the church came to be and how it grew . . . has some- 

thing to say and does so in a clear-cut, unambiguous 

and factual manner.” — party, her uninvited neighbor, and how Janie was brought 
—W. S. Hockman in EpucaTtionaL SCREEN ee sense of her Christian responsibilities toward 

29 min. 16mm. Sound. Lease, $160.00. Rental, $8.00. 


YOUR NEIGHBOR CELEBRATES 


Unique documentary film presents and interprets 5 Jewish 
holy days: Rosh Hashana, Yom Kippur, Succoth, Passover 
and Shevuoth. 

26 min., black and white, $4.00; color, $6.50. 


“ 


BIRTHDAY PARTY 


Designed to provide needed material on the Golden Rule 
and its application to everyday life, this appealing filmi 
realistically combines the gentleness and unwitting cruelty 
of children in the story of ten year old Janie, her birthday 


Here is a film with a steady demand for years to come. 
Order your print today! 


16mm., 25 min., COLOR, sound. Lease, $245. Rental, $10. 
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Does it pay to 


EXERCISE OPTION “B” 


on the RFA film lease agreement? 


. . - Or have you forgotten about Option B? It is 
the clause in our standard split-rental fee lease 
agreement which permits our accredited dealers to 
apply their print cost payment and our share of 
rental fees toward acquisition of a full lease at any 
time up to 18 months after receipt of the print. 


The plan was presented by us to help film libraries 
better serve the churches by stocking a wider variety 
of subjects and at the same time make a reasonable 
profit. 


Any dealer who can average eighteen rentals a 
year on our subjects will find Option B an easy way 
to acquire his own library of outstanding subjects. 


HERE’S HOW IT WORKS 
Take AGAIN PIONEERS as an example. 


At 18 rentals per year with a rental price of $12.00, 

the dealer in 18 mos. pays us as our share $162.00 

He has already paid a print cost of 75.00 
Total credit to dealer on Option B 237.00 





The price of a lifetime lease on the 18 months 
term basis is 280.00 
Less credit to dealer 237.00 
Balance required to exercise Option B “43.00 


By paying the balance of $43.00 the dealer is entitled to 
keep all further income from the print. He can recover this 
amount with only 4 rentals at $12.00! 


In the meantime the dealer’s own share of rentals—$162.00 
has not only paid his print cost, but more than covered his 
operating expense! From here on the rental income is pure 
velvet . . . and no reports to make! 


RELIGIOUS FILM ASSOCIATION ¢ 45 Astor PLAace * New York 3, N.Y. 
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(#¢603-B), mounted in a special bass reflex, baffle and 
placed high in the pipe organ chamber. 


Microphones 


For the church sanctuary, where the microphone must 
pick up two choirs which sing antiphonally on occasion 
and also speech from several different positions in the 
chancel, we chose an Operadio (##7A65) mike. For use 
in the fellowship hall, to re-inforce speech and pick up 
music, we used a semi-directional mike already on hand. 
The mike on the console is an Operadio (#7B40) 
dropped to low impedance. 


Conduit and Wire 

Thin-wall conduit from 14-inch to 14-inch was speci- 
fied for the new building and included in the electrical 
sub-contract. It was laid out by the electrical engineer, 
whose work, unfortunately, was completed before the 
general specifications on the sound system were very 
far along. This is normal, but very poor procedure. 

In our system the contractor used Operadio (#176-2) 
two-conductor twisted wire which is suitable for inter- 
com use should we wish to convert at a later time. 

It is logical to include the installation of the conduit 
in the electrical contract, but the specifications on this 
sound system conduit should be determined in conferences 
hetween the electrical engineer, the electrical sub-con- 
tractor, and the sound system engineer in order to clear 
up four very crucial questions and avoid expensive bung- 
ling and “extras” later on: (1) the maximum length of 
conduit runs; (2) the minimum radius for the bends in 
the conduit; (3) the location of pull boxes; and (4) the 
exact location of speaker terminals, mike jacks, projector 
power outlets, and house light switches. 

Number 4 above requires decisions by the owner and 
the sound contractor as early as possible and before any 
contracts are let. Where worship centers, altars, and 
dossal hangings are concerned, it will mean early con- 
ference with the individuals and committees concerned 
with these items of equipment. 

In the remodeled part of our plant we found it neces- 
sary, because of structural conditions, to use both flexible 
and rigid conduit. From our experience we would recom- 
mend that the electrical contractor be required to plug 
















securely all “down” conduit holes to prevent the entrance 
of chunks of plaster which can seriously damage speaker 
wire and hinder its pulling. In like manner he should 
guarantee the tightness of all conduit fittings, especially 
where conduit is joined by compression unions and where 
flexible conduit is attached to pull and terminal boxes. 
Expensive repairs can result from careless workmanship 
at these particular spots. 


Speaker Jacks and Mike Inputs 

In all rooms where the use of films or sound film- 
strips may be frequent—fellowship hall, assembly rooms, 
both chapels and all parlors—speaker jacks were installed. 
They are of the telephone, circuit-breaking type and 
when plugged in cut off their speakers from the general 
sound system. 

Microphone input sockets of the twist-lock type were 
located in all areas where “program” material might 
originate or where voice or music amplification might be 
needed: the sanctuary, the large chapel, the fellowship 
hall, and the minister’s study. 


Supplementary Equipment 

We found we needed an “attention” and “sign off” 
signal at the control console. We tried a set of Ritten- 
house door chimes and found them satisfactory. The 
two-tone precedes the announcement and the one-tone 
follows. Using this, the staff has worked out a highly 
satisfactory system of call signals for the organist, cus- 
todians, and other members of the staff when they must 
be located in some part of the building. 

We intend to secure a good quality tape recorder, as 
portable as possible, which can be plugged into the 
central control unit. We consider it an indispensable 
piece of audio equipment. 

Our old 25-watt RCA amplifier, which pulled our 
former PA system, has become the core around which 
we have built a portable PA system for outdoor and 


special uses. 


Projection Screens 

In determining the size of screens, we followed the old 
rule-of-thumb that the screen should be in its width 
1/6th the length of the room, favoring the larger size 
when in doubt. In most instances we bought square 
screens, which better suit slide projection. The several 
exceptions were for permanent installations over altars 
where the vertical dimension was inadequate. 

Where projection is frequent, except in the parlors, 
screens have been permanently installed. For the tempo- 
rary wall screens, uniform hangings have been arranged 
to facilitate installation and removal. 

While we were using both Da-Lite and Radiant beaded 
screens, our committee chose the Da-Lite line for all 


new screens. 


Black-Out Material 
From the National Theater Supply we secured a black 

























cloth—known in the trade as “commando cloth”—which 
we made into our black-out drapes. They are mounted 
inside the windows on Hersch ceiling-type traverse rods 
without pull cords. We left off the pulls because they 
can be easily operated by hand, and there will be no 











Barbu Studios, Cleveland 





HEART of the audio system: the central sound contro! unif, an 
Operadio Program Master dual-channel console chassis. 
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pulls for children (and adults) to play with and get 
out of order. 


Letting the Contract 


Because we knew no better, and could find no guidance 
on this point, we got our sound-system contract included 
in the electrical contract. This turned out to be a major 
mistake, and it was just by accident that we were able 
to untangle a very difficult situation. 

Not being sound specialists and engineers, the electrical 
sub-contractor farmed out the sound system to an audio 
firm, which became his sub-contractor. Since the electrical 
engineer—selected by the architect and paid by the 
church-—was conversant only in a general way with 
modern sound equipment and facilities, the specifications 
on the sound system which were included in the general 
electrical contract were inadequate and incomplete and 
the owner was placed in the awkward position of dealing 
with a sub-sub contractor who had given a fixed bid to 
the electrical contractor who had given a fixed bid to 
the general contractor. 

With this unfortunate set-up, every minor change in 
the specifications on the sound system was considered an 
“extra” by every one concerned, with the owner paying 
a severe premium for every change, however minor. 

By sheer good luck we were able to get the sound 
system removed from the electrical contract when only 
a slight amount of work had been done, and from there 
on it was developed in conference with a new “sound” 
concern which developed cordial working relations with 
the electrical contractor so that slight changes in his 
plans could be made without financial or emotional 
upsets. 

Based on our experience, I would make three recom- 
mendations to churches planning to install sound systems 
of any degree of elaborateness in new or remodeled 
buildings: 





Trial at Jerusalem 


@ Trial at Jerusalem, a recent film in Cathedral’s St. Paul 
series, is one of the best thus far—equal to or better than 
The Return to Jerusalem. It deals with its subject matter 
competently and it has excellent technical qualities. 

It shows Paul’s arrest in the Temple area, his detain- 
ment by the commandant of the military guard, his being 
sent to Caesarea where the Jews accuse him before Felix 
the governor, and then later before Festus. It does not 
show the hearing before Agrippa, but the result of this 
trial is reported to Augustus by Festus in the paper which 
he writes on Paul’s case. 

The principal parts are well played, and Nelson Leigh 
is beginning to give Paul the vigor of mind and body 
which is commonly attributed to him. 

The film is compact and it never drags. The dialogue 
is brief, and here and there—when the screen is telling 
the whole story—the soundtrack is silent (or so it seemed 
to be to this reviewer). 

Twenty-five high school young people, after a busy 
Palm Sunday in the church, sat in with me for the pre- 
view and evaiuation. They were most enthusiastic about 
the film and want to see the whole series right away. 
The technical qualities of the film surprised and pleased 
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reviews and news 


First, the average electrical engineer cannot be ex- 
pected to be able to draw up detailed specifications for 
modern audio-visual facilities, and the detaiiing of these 
specifications should be the joint labor of the owner, the 
architect (or his representative, who may be the electrical 
engineer), the electrical contractor, and a consultant on 
sound systems. 

Second, the owner must develop—any way he can—a 
clear understanding of the functions which he wants his 
audio system to perform. Without this, nothing can start 
as it should. At this time the nation’s audio manufacturers 
can render the churches a great service by drawing up, 
in consultation with church people, the general speci- 
fications for church installations. When every man must 
find his own way in a highly technical and complicated 
field, disaster is invited. 

Third, the contract between the owner and the audio 
firm should be a carefully written document which sets 
forth the functions the system will perform; names each 
component piece of equipment, pictures it if possible, and 
gives all the technical electronic data; gives a date for 
the completion of all work, describes the terms and con- 
ditions of payment, and states the warranty which covers 
the work done and the parts furnished. 


Cost 


We have been asked many times what our audio- 
visual system and facilities have cost, and because a 
detailed break-down on certain items is impossible, an 
approximate rather than exact figure must be given. 
Again, it is difficult to separate audio and visual costs. 
Taken as a whole the sound system has cost approximately 
$90 per room for 25 rooms. The visual facilities have 
cost about $35 per room for 22 rooms. 


(To be concluded in the June issue) 





them, and one remark is worth quoting: “Nothing corny 
in that; nothing! ” 

In my book this film gets an A-1 rating. If the rest 
of the series can maintain this quality, Cathedre] can 
be very proud of its accomplishments. 


Church Use of Audio-Visuals 


@ The growth of book literature on the general subject 
of visual and audio aids in the field of the church has 
been slow—with an encouraging upswing in the last five 
years. Jaynes’ book, “Church Screen,” came out in 1932 
and was the only book on the subject until my book* 
early in 1946. Since that date several important volumes 
have appeared. 

Six months ago there was desperate need for a good 
textbook for the course on the use of audio-visual re- 
sources in the work of the church. Today that need has 
been met—in Howard Tower’s 15l-page book bearing 
the title “Church Use of Audio-Visuals.” 

Here is a seven-chapter book which covers the subject 
carefully, briefly, and soundly. It discusses audio-visuals 


*“Projected Visual Aids in the Church” by William S. Hockman. 
The Pilgrim Press. 
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in relation to a more adequate church program, letting 
the accent fall on the program and not on visuals for 
their sake alone. In his 15-page discussion of an ade- 
quate philosophy of the use of audio-visuals there is 
sound advice for those who guide the local church’s 
program. 

The chapter on knowing the tools of audio-visual edu- 
cation is concise and adequate in detail. The discussion 
of adapting the church building for audio-visuals should 
have been extended to cover the elementary considera- 
tions involved in new building. 

The discussion of functional uses covers two chapters 
and 52 pages—and the subject! Here is where local 
leaders need help badiy—in seeing what audio-visuals 
are good for in the on-going program of the church. The 
concluding chapter discusses effective use. It is full of 
insight, common sense, and helpful advice on administra- 
tion and other problems. 

Published by Abingdon-Cokesbury and available from 
all book stores, this $2.50 volume will quickly win a 
place for itself on the library shelves of all church people 
who take audio-visuals seriously and will be used widely 
in the institutes, seminars, and training schools of all 
denominations. 


Recently Released 


@ One of the most useful films in the coming church 
study of Central and South America will be Out of the 
Dust, a 44-minute black and white film produced by the 
Northern Baptist Convention (152 Madison Ave., New 
York 16) and now widely available through denomina- 
tional and local libraries. A filmstrip based upon this 
film and bearing the title My Name Is Pablo has been 
recently released and may be used either with the film 
or alone, according to Edmund C. Shaw, secretary for 
visual aids. 


®@ /srael 1s Qur Neighbor, a 20-minute sound filmstrip in 
color, shows the varied activities of American summer 
students in Israel. Prints can be secured from Jewish 
Agency for Palestine (16 East 66th St., New York 21). 


@ The Crucifixion is a 30-minute color film by Living 
Word Films, Zion, Illinois; Jabez Talor, producer. Also 
available is The Last Supper, a 20-minute color film. 


information, please 


@ Mr. Carlton Ihde, manager of the visual aids depart- 
ment of the Walther League (875 N. Dearborn St., Chi- 
cago 10) wants to know the source of good stereopticon 
(3% x 4) slides on religious subjects. The best source we 
know is the Bureau of Audio-Visual Aids, Evangelical 
and Reformed Church, 1505 Race Street, Philadelphia 2. 
Such slides may be rented or purchased. 


e@ A Protestant pastor in Czechoslovakia writes that he 
would be most grateful for slides or filmstrips on the life 
of Christ or any Biblical subjects. Any contributions of 
materials received by this department will be promptly 
forwarded to him. 


@ Mrs. R. Q. wants to know if Cathedral Films, Inc. can 
supply a copy of the commentary of their St. Paul films. 
I do not know. I doubt if they do. The utilization guide 
which they do supply gives a very full statement of the 
contents of the film. For further information write to them 
at P.O. Box 589, Hollywood 28, California. 


-WSH 
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AUDIO-VISUAL MATERIALS IN TEACHER EDUCATION, Twenty- 
Ninth Yearbook of the Association for Student Teaching. Prepared 
by Howard T. Batchelder, Roy E. Wenger, Fred E. Harris. Edited 
by Howard T. Batchelder. Association for Student Teaching (Attn. 
Allen D. Patterson, Executive Secretary), State Teachers College, 
Lock Haven, Pennsylvania. 1950. 262 pages. $2.00: 

A committee consisting of Howard T. Batchelder, chair- 
man, Roy C. Wenger, and Fred Harris compiled this year- 
book, which is a symposium addressed to: (1) those who 
are responsible for teacher education and (2) students 
in training. The volume is divided into six parts as 
follows: I. The Place and Function of Audio-Visual Ma- 
terials; Il. The Production and Utilization of Audio-Visual 
Materials; III. Implementing the Program in Teacher 
Education Institutions; IV. Sources of Audio-Visual 
Teaching Materials; V. Annotated Bibliography of 101 
Selected Films on Teacher Education; and VI. Annotated 
Bibliography on the Supervision of Student Teaching. 

Contributing specialists include Edgar Dale, Paul 
Wendt, Rebert de Kieffer, Don Williams, Ford Lemler, 
Norman Woelfel, L. C. Larson, Roy Wenger, Roger Zinn, 
Luella Snyder, Catharine Williams, L. L. Ramseyer, 
Evelyn Hoke, Kenneth Thurstone, Fred Harris, Garold 
Holstine, and Beryl! Bain. The annotated bibliography 
on the supervision of student teaching was prepared by 
students, Dorothy MeGeoch, Wesley Ruff, Margaret Was- 
son, and Freeda Wilson, working under the direction of 
Florence Stratemeyer at Teachers College, Columbia Uni- 
versity. 

A strong feature of the yearbook is its practical ap- 
proach to the place and function of audio-visual ma- 
terials in teacher education. Administrative practices in 
large and small teacher education institutions are de- 
scribed. The importance of the utilization of audio-visual 
materials by all staff members of teacher education insti- 
tutions is stressed. Production techniques are outlined 
and illustrated. The source lists and _ bibliographical 
materials which conclude the yearbook add to its useful- 
ness. The publication of this yearbook is a valuable con- 
tribution to the literature on teacher education. 

F. DEAN McCuusky, Associate Professor of Education 

University of California, Log Angeles 


AUDIO-VISUAL HANIMBOOK by Robert dw Kieffer. Audio-Visual 
Aids Department, Stephens College, Columbia, Missouri. $1.00. 

The Audio-Visual Handbook prepared by the Audio- 
Visual Aids Department at Stephens College and written 
by Dr. Robert de Kieffer, director of the visual aids pro- 
gram, is a comprehensive guide to the materials and 
services offered by the department. It also explains the 
operational techniques of equipment used in audio-visual 
teaching. The illustrated handbook will be available to 
every member of the teaching faculty and to educators 
at other institutions. 


A GUIDE TO AUDIO-VISUAL AIDS FOR ELEMENTARY AND SEC. 
ONDARY SCHOOLS. Prepared under the direction of the West 
Virginia State Audio-Visual Committee, Harold A. Williams, Chair- 
man. Issued by State Department of Education, Charleston, West 
Virginia. 80 pages. 

This handbook, sponsored by the West Virginia Uni- 
versity and the State Department of Education and pre- 
pared by a statewide committee, suggests ways of making 
effective use of audio-visual materials in teaching, The 
illustrated booklet gives suggestions for collecting, or- 
ganizing, and presenting audio-visual materials and 
includes an audio-visual reference bibliography. 












TEACHER-COMMITTEE 


CAROLYN GUSS, Assistant Professor, School of Education 


L. C. LARSON, Editor 
BETTY STOOPS, Assistant in Selection, Audio-Visual Center 


Director, Audio-Visual Center 


Indiana University, Bloomington 


Schools March On 


(The March of Time Forum Films, 269 Lexington Ave- 
nue, New York 17, N. Y.) 16 minutes, 16mm, sound, black 
and white, 1950. $55. 


Description of Contents: 


This film documents the work of the Illinois Agriculture 
Association School Committee, the Illinois state legisla- 
ture, and the citizens of Woodford County, Illinois, in con- 
solidating rural schools and establishing a district unit. 

Panoramic views of various industrial and agricultural 
sections of the United States evidence the greatness of 
the country as the narrator points out that the public 
schools have made a significant contribution to this de- 
velopment and that they have an increasing responsibility. 
Scenes of boys and girls in some of the 172,000 schools in 
rural and metropolitan areas show that school experi- 
ences provide the common background for citizenship. 

The film shifts to Woodford County, Illinois, to pre- 
sent the inequalities in educational opportunities in 1943 
and to document the activities which resulted in a vastly 
improved educational system for more than 900 boys and 
girls. Oleo School, with one teacher for eight grades, 
Kreuger School, with only one pupil in one of the grades, 
and several other schools with inadequate facilities and 
poorly-trained teachers are pictured as evidence of the 
need which the Illinois Agriculture Association felt. The 
opinions of the members, as expressed at one of their 
meetings, indicate their unanimous belief that consolidation 
would result in benefits for boys and girls. As a result 
of the meeting, a representative of the organization ap- 
peared before the legislature in Springfield, and in 1947 
the community unit plan was approved by the state legis- 
lature. 

The following sequence shows the citizens of Conger- 
ville doubting the wisdom of consolidation and in a gen- 
eral election overwhelmingly defeating the measure. Eu- 
reka school board members and others interested in the 
consolidation measure begin an educational campaign. At 
the next election the vote favors the establishment of 
Unit District 140. 

Progress in closing one-room schools, improving exist- 
ing school buildings, constructing new ones, and expanding 
special services to the students is shown. Flashbacks con- 
trast the previous learning conditions with those in 1949. 
Steve Riley, Della Mae Saggs, and other boys and girls 
who are shown as unhappy, neglected, and handicapped 
in the earlier situation are shown in challenging and rich 
school environments in the later situation. The film shows 
that the smaller schools which were necessarily retained 
because of transportation problems also have expanded 
their educational facilities and opportunities. 

The summary urges that people not relax their stand- 
ards for improvement of education, even though public 
education in the United States has come a long way since 
the first school opened in the 17th century. 
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Indiana University, Bloomington 





Film reviews and evaluations on these pages are based upon 
discussions by a preview committee composed of Indiana Univer- 
sity faculty members, public school teachers, students of audio- 
visual education, and staff members of the Audio-Visual Center 
at Indiana University. 

Preview prints should be sent directly to the Audio-Visual Center, 
Indiana University, Bloomington, Indiana. 





Committee Appraisal: 


This film supplements an earlier MOT film, The Fight 
for Better Schools (EDUCATIONAL SCREEN, May, 1950), 
by presenting a factual account of a specific rural com- 
munity’s efforts in school consolidation. The previewing 
group felt that the producer skillfully included enough 
documentation of the Woodford County program to pro- 
vide realism and not so much as to destroy the general 
applicability of the film. The previewing group felt, too, 
that the producer showed an understanding sensitivity to 
the problems of rural education. Such adult groups as 
PTA’s, Citizens’ Committees, and service clubs interested 
in the consolidation and improvement of rural schools 
should find this film useful in providing a basis for dis- 
cussion and defining the more important problems. 


William Shakespeare 
Background for His Works 


(Coronet Instructional Films, Coronet Building, Chicago 1, 
Illinois) 13 minutes, 16mm, sound, color or black and white, 
1950. $125 or $62.50. Teacher’s Guide available. 


Description of Contents: 


This film pictures the English locale of Shakespeare’s 
life and dramas and stresses the fact that his interpreta- 
tion of human emotions has made him timeless. 

The opening scene shows a modern business district as 
the commentator points out that “people” are the link be- 
tween the atomic age and Shakespeare’s age. In answer to 
the question “What kind of a man was Shakespeare?”, 
the scene shifts to Warwickshire, as the commentator ex- 
plains the role of the beautiful countryside, Kenilworth 
Castle, Stratford, the Avon River, Shakespeare’s birth- 
place, his school, and Ann Hathaway’s home. Glimpses of 
the Tower of London, the George Inn, and a model of the 
Globe Theatre represent his London period. 

Views of the Memorial Theater, at Stratford, introduce 
a series of five brief excerpts from the best known plays, 
presented by single performers in costume. Each of the 
five plays is also characterized in a few words. 

Examples of very old editions of Shakespeare’s plays are 
shown to point out that, although his language looks diffi- 
cult to understand, it really is quite modern in many re- 
spects. A number of currently-used slang expressions also 
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Coronet Films 


Background for the poet's life and works 


present in his plays are next shown on the screen and read 
aloud. 

Several English settings not previously pictured are 
included next: the Forest of Arden, a typical heath, Wind- 
sor Castle, and the Cliffs of Dover. The poetry of Shake- 
speare’s plays is illustrated by several early morning 
scenes, the Avon, and the picturesque countryside. The 
church where Shakespeare is buried and a repetition of 
the modern street scene close the film. 


Committee Appraisal: 


Covering, as it does, material essential to any high- 
school course in English literature, this film should be 
welcomed by English teachers faced with the problem of 
making Shakespearean drama vital to young people today. 
While the excerpts are extremely brief and their presenta- 
tion suffers by comparison with other films, the over-all 
production is well designed to meet classroom needs for 
an introduction to Shakespeare. 


Problem of Pupil Adjustment 
Part ll: The Stay-in (A School Study) 


(McGraw-Hill Book Company, 330 West 42nd Street, New 
York 18, N. Y.) 19 minutes, 16mm, sound, black and white, 
1951. $95. Produced by Audio Productions. Correlated 
filmstrip, $3.50. 


Description of Contents: 


This is a portrait of the Alexis I. du Pont School, in 
Wilniington, Delaware, which has reduced its “drop-outs” 
to less than five per cent of its total student population. 

After the introductory scenes in a typical school present 
the problem of keeping freshmen from becoming “drop- 
outs,” a school superintendent and his assistant, Miss 
Baker, are shown arriving at the Alexis I. du Pont School 
for a tour. They meet the superintendent, who shows them 
the activities of the various departments and explains the 
school’s philosophy. 

First of all they are amazed to see a line of boys and 
girls running down the stairs and back up again. When 
they go to the biology classroom, they see the same pupils 
holding each other’s hands, or wrists. An experiment in 
various pulse rates is the explanation which allays their 
suspicions. The young woman teacher mentions that the 
experiment was suggested by a pupil, and the observers 
agree that the class session—lively, informal, and filled 
with pupil participation—is a complete success. 

The superintendent advises the visitors that the school 
still meets all the requirements of good school management, 
and he points out on a bulletin board the required fresh- 
man courses. Since the required subjects often cause the 
most trouble, they decide to observe some more classes in 
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action. They see an English class completely absorbed in 
hearing a recording of Mare Antony’s oration in “Julius 
Caesar.” Excellent drawings and a simple model are also 
evidence of interest in Shakespeare’s play. 

The civics classroom is unexplainably vacant, but here 
again the classroom shows much evidence of active pupil 
interest, this time in the history of courts and trials. 
Motion picture, filmstrip, and slide projectors stand ready 
for use, too. 

A mathematics class can be a place of lively interest 
and cooperative work, likewise, the visitors see. The visit- 
ing superintendent realizes that these students see the 
value of what they are learning, both in their immediate 
lives and for the future. 

Expert counseling service is available for one and all, 
and the industrial arts department is prouder of its pupils 
than of its very good facilities. The boys work alone or 
with others, just as they prefer, but always their activities 
are meaningful to them. 

Outside the building, the visitors see a physical edu- 
cation class in which both boys and girls are learning 
square dancing. Again the school experiences have been 
adjusted to the basic needs of boys and girls. Building 
and then using a greenhouse, studying poultry-raising, the 
mysteries of an airplane engine, the science of weather 
forecasting, and good driving are all seen as activities 
which help keep the potential “drop-out” in school. 

The visiting superintendent concludes that the methods 
employed here would be equally sound in any school. As 
he and Miss Baker are leaving the school, they meet the 
missing civies class, returning to the building by school bus 
from a field trip te the local court. 

Finally, he poses the problem of how all teachers can 
help provide the experiences by which boys and ¢ ris learn. 


Committee Appraisal: 


A sincere and unglamorized picture of a good school in 
action makes this film a really valuable addition to the 
growing list of materials for teacher education. It pre- 
sents ample evidence of the immediate and favorable 
results of a life-adjustment program, portrays the teacher 
as a provider of experiences, the school as a laboratory 
for life, and pupils as the center of concern. A wealth of 
teaching materials and methods is shown in action, and a 
wide latitude in pupils’ choice of activities is always in 
evidence. The technical quality of the film is good through- 
out. 

One title in a series correlated with Sorengon’s “Psychol- 
ogy in Education,” this film can be purchased as part of 
the set of five motion pictures and five filmstrips, which 
costs $450. The other titles are Importance of Goals, Moti- 
vating the Class, Individual Differences, and Problem of 
Pupil Adjustment, Part I: The Drop-Out (A Case Study). 


Madame Curie 


(Teaching Film Custodians, Inc., 25 West 43rd Street, 
New York, N. Y.) 22 minutes, 16mm, sound, black and 
white. $80 for ten-year lease. Produced by Loews, Inc., 
and Metro-Goldwyn-Mayer. 


Description of Contents: 


This film has been abridged from the feature film of 
the same title under the direction of the Motion Picture 
Committee of the National Science Teachers Association. 
It limits itself to portraying the steps by which Pierre 
and Marie Curie discovered and isolated radium. 

The opening scene shows Pierre coming into his large, 
old-fashioned laboratory and presenting an inscribed copy 
of his new book to Marie Sklodowska, a student doing 
research in his laboratory. As Pierre whistles a gay tune, 
his colleague, Dr. Antoine Becquerel, comes in excitedly to 
show them a photographic plate bearing the image of a 
key. Back in his own laboratory, Dr. Becquerel demon- 
strates to them how a chunk of pitchblende carelessly 
tossed into a drawer during an unsuccessful experiment 
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has mysteriously produced the effect he was seeking. Marie 
reflects that it is as if the pitchblende has a “bit of the 
sun locked up in it.” 

After Marie’s graduation, she and Pierre are married. 
While returning from their honeymoon, she expresses her 
“foolish” desire to investigate the mysterious properties 
of pitchblende as her doctoral study. Pierre encourages 
her by saying that some of the greatest discoveries in 
science seemed foolish at first. 

They are next seen in the laboratory checking the re- 
sults of Marie’s investigations. Although the electrometer 
registers eight points for a small amount of pitchblende, 
she can account for only four points—two from the 
uranium and two from the thorium known to be present. 
When she looks at her chemical analysis again, at Pierre’s 
suggestion, she realizes the possibilities within the last 
item, “extraneous material, .001.” Retrieving the dis- 
earded material, she successfully locates the missing 
four points, and they realize that they have discovered a 
new element, which Marie names “radium.” 

The following sequence pictures the back-breaking, two- 
year task of extracting their new element from tons of 
pitchblende while they work under very adverse condi- 
tions. They melt the pitchblende, mix it with acids, remelt 
the residue in separate cauldrons, and eventually re- 
move all of the ingredients except barium and radium. 
Forced to separate the last two elements tediously by 
crystallizing the liquid in hundreds of bowls, they are 
erushed to find only a stain remaining in the bottom of 
the final bowl. 

While puzzling over her failure to obtain the expected 
radium, Marie suddenly realizes that the stain itself might 
represent the quantity of radium te be found in the amount 
of pitchblende she started with. 

Hurrying to the laboratory together, Marie and Pierre 
are overjoyed to find the seemingly empty bowl glowing 
in the dark, proof that she has actually iselated a minute 
quantity of the new, active element radium. 


Committee Appraisal: 


Designed to present an example of the scientific method 
in action, this abridgment should prove very stimulating 
for science classes on the intermediate, junior high, and 
senior high school levels. Because it portrays two world- 
famous scientists as interesting, normal people completely 
devoted to a cause, the film also has possibilities for vo- 
cational guidance and for developing an appreciation of 
scientists in general. Through eareful editing, the film 
emphasizes clearly the problems which the Curies faced 
and the methods by which they solved them. The scientific 
vocabulary would need some explanation on all but the 
most advanced levels, but the film involves usable concepts 
on a wide range of experiential levels. 





Coming in the June Issue 
Exclusive inside view of A-V USA 


WHAT ON EARTH IS HAPPENING? 

A Report on the Dynamic Utilization 

of Audio-Visual Tools of Learning 

in the Earth Planet's Public Schools 

by The Committee of Five 

from Mars 
You'll enjoy it—and you'll get a good and 
serious appraisal of the status of audio-visual 

methods in US schools 
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@ Two outstanding documentary-type recordings, heard 
originally as NBC broadcasts, present timely instruc- 
tional material for better understanding of the serious 
threats and potentially high services of released atomic 
energy. Today’s students will help implement the de- 
cisions that are made concerning atomic energy— indeed, 
they will help make the “choice between the quick and the 
dead”. 


THE QUICK AND THE DEAD—THE STORY OF THE ATOM BOMB, 
THE QUICK AND THE DEAD—THE STORY OF THE HYDROGEN 
BOMB.—Each a one-hour recording of the radio broadcast of the 
same name. Written and directed by Fred Friendly and featuring 
explanations by William L. Laurence (The New York Times). RCA- 
Victor, Camden, New Jersey. Numbers LM 1129 and LM 1130 
(3344 rpm]; VM 1507 and VM 1508 (78 rpm); WVM 1507 and 
WYM 1508 (45 rpm), respectively. 

The first of these discs introduces the technique followed 
in both. Bob Hope, acting as the inquisitive “man in the 
street”, poses questions concerning the history and de- 
velopment of the atom bomb. The story of the first con- 
trolled self-perpetuating chain reaction is followed with 
the story of the development of the A-bombs which were 
exploded at Hiroshima and Nagasaki. Mr. Laurence ably 
describes the race for discovery resulting in the develop- 
ment of the weapon which hastened the end of hostilities 
in 1945. This disc alone tells only part of the story, albeit 
interesting and informative, and alone it is insufficient 
from an instructional standpoint. Similarly, the second 
disc has meaning only after the first is understood. 

The story of the hydrogen bomb, of course, is yet to be 
completely told. Will it work? What will its destructive 
powers be? What are the major constructive outcomes of 
atomic research? No one knows the answers to these 
questions. Considerable emphasis is placed on the con- 
structive aspects of the release of atomic energy through 
fission. Current medical advance is dramatically presented 
and the story is tolc. with realism and hope. 

In the first part of this recording, emphasis is placed 
on the problems underlying the development of the “super- 
bomb” as a military weapon. The progress of events, in- 
cluding the arrest of Klaus Fuchs and the directive of 
President Truman calling for intensified research into 
the development of the H-bomb, is carefully delineated. 

Thereafter, quite properly, emphasis is placed on the 
present and potential peacetime services of these new 
physical advances as the world makes its choice between 
“the quick and the dead”. 

These gripping, compelling audio experiences are valu- 
able contributions to education. They represent fine pub- 
lic service broadcasting preserved for instructional pur- 
poses. The alert teacher will recognize that through their 
effective utilization, many hours of classroom instruction 
may be saved. 


LET'S PLAY ZOO [YPR 802), EVERY DAY WE GROW I-O (PR 
8001-2). Ten-inch discs at 78 » 9 Young People's Records, Inc., 
40 West 46th Street, New York, New York. 

“Let’s Play Zoo” is an activity record encouraging chil- 
dren to imitate the typical movements of zoo animals. 
The kangaroo hops, the seal dives, the monkey imitates, 
and the elephant swings his trunk and walks so rumbly. 
An interesting record useful in the development of ele- 
mentary interpretive movements, “Let’s Play Zoo” will 
afford the children much pleasure. 

“Every Day We Grow I-O” is YPR’s first two-record 
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SOCIAL STUDIES 


1 Can Hear it New, Vol. 1— 
Edward R. Murrow (narrator) 
Voices and events of the past 
(Roosevelt’s First Inauguration 
to the surrender of Japan) Com- 
plete on 33% Long Playing Rec- 
ord ML 4095 or 78 rpm Set 
MM-800 
1 Can Hear it Now, Vol. li — 
Edward R. Murrow (narrator) 
(From V-J Day to the 1948 elec- 
tions—leading events are told in 
the voices of the participants) 
Complete on 33% Long Playing 
Record ML 4261 or 78 rpm 
Set MM-881 
1 Can Hear it Now, Vol. 11! — 
Edward R. Murrow (narrator) 
(1919-1932 voices and events, 
read and re-enacted, of a glamor- 
ous era) Complete on 33% Long 
Playing Record ML 4340 or 78 
rpm Set MM-963 ; 
You Are There—The Signing of 
the Magna Charta, June 19, 1215. 
C. B. S. correspondents (A re- 
port of what happened at the 
signing of the Magna Charta as 
ibed by radioc 3) 
You Are There —The Battle of 
pore July 3, 1863. C. B.S. 
its (An on-the-spot 
paves of this battle told by radio 





MUSICAL ACTIVITIES 


Songs from new Music Horizons 
—Books 1-6. Volume | MJV-76 
—Songs for singing and playing « 
Songs about community helpers « 
Peaceful music. Volume i MIV-77' 
—Songs about animals « Pretend- 
ing songs e Songs about the weath- 
er. Volume ti MJV-78—Songs 
about playing outdoors « Songs 
about sleep « Game songs. 
Volume 'V MIV-79—Songs about 
the sea « Holiday songs « Singing 
games « Songs of foreign countries. 
Volume V MIJV-80—Songs about 
Europe « Latin-American music 
e American folk-songs. Volume 
Vi MIV-81—Songs by past great 





« Songs from south of the border 


commentators) Both complete on 
33% Long Playing Record MI 
4149 or 78 rpm Sets MM-822 
and MM-823 
Lincoin’s Gettysburg 
Charles Laughton, 
rpm Record S-27!- 


Dewey at Manila— 1898 (History 
Speaks—No. 1) Columbia Play- 
ers (The Battle of Manila in the 
Spanish-American War). 78 rpm 
Record 36619 


Betsy Ross Showing the First Flag 
—1777 (History Speaks—No. 2) 
Columbia Players (A story of our 
flag). 78 rpm Record 36630 


Columbus and His Crew — 1492 
(History Speaks—No. 3) Colum- 
bia Players (A dramatization of 
the discovery of America). 78 
rpm Record 36639 


The Star Spangied Banner — 1814 
(History Speaks—No. 4) Colum- 
bia Players (The events leading up 
to the writing of the Star Spangled 
Banner), 78 rpm Record 36648 


The First Thanksgiving — 1621 
(History Speaks—No. 5) Colum- 
bia Players (The Pilgrims cele- 
brate Thanksgiving Day). 78 rpm 
Record 3666! 


Reader. 78 


Columbia History of Music (edit- 
ed by Percy Scholes) 
Volume | (To opening of 1 7th Cen- 
tury) 78 rpm Set M-231 

Volume fi (From beginning of 
Opera and Oratorio to death of 
Bach and Handel) 78 rm Set 
M-232 

Volume fi (From Bach's Sons to 
Beethoven and Schubert) 78 rpm 
Set M-233 

Volume IV (Romantic Period) 78 
rpm Set M-234 

Volume V (Music in the Twentieth 
Century) 78 rpm Set M-361 









COMPLETE OPERAS 


4. Strauss: Fledermaus (In Eng- 
lish). Pons, Welitch, Tucker, and 
others with Eugene Ormandy 
conducting the Chorus and Or- 
chestra of the Metropolitan Opera 
Association. Complete on 33% 
Long Playing Records SL-108 
(Automatic Sequence) or 78 rpm 
Set MOP-32 

Puccini: Madame Butterfly — 
Steber, Tucker, Valdengo and 
others with Max Rudolf conduct- 
- the Chorus and Orchestra of 


ying Records SL-4 (Manual 
Sequence), SL-104 (Automatic 
Sequence) or 78 rpm Set MOP-30 


Puccini: La Bohéme—Sayio, 
Tucker, Baccaloni, Benzeil and 
others with Giuseppe Antonicelli 
conducting the Chorus and Or- 
chestra of the Metropolitan Opera 
Association. Complete on 33% 
Long Playing Records SL-I 
(Manual Sequence), SL-101 
(Automatic Sequence) or 78 rpm 
MOP-27 

Verdi: La Traviete — Guerrini, 
Huder. Infantino and others with 
Chorus and Orchestra of the 
Opera House, Rome, conducted 
by Vincenzo Bellezza. Complete 
on 33% Long Playing Records 
SL-3 (Man. Seq.), SL-103 (Aut 
Seq.) or 78 rpm Set MOP-25 


























LANGUAGE ARTS 


Pleasure Dome—An auaible an- — Prose, Wesley Addy, Reader 
thology of modern poetry read (Selections by Jefferson, Webster, 






















































by its creators and edited by Lincoln, Everett, Abbott, Root, 
Lloyd Frankenberg (Poems by Roosevelt, Wilson, Antin) 78 rpm Pr. 
T. S. Eliot, Marianne Moore, Set E-6 a 
. ¢ —! William Carlos of Vol. at 
iams, Ogden Nash, W. H Masterpieces Literature, 
“ies Great Themes in Poetry, Album 
Auden, Dylan Thomas, Eliza- aif 
: Il. Basil Rathbone, Reader a 
beth Bishop). Complete on Long P by Milla H oe 
Playing Record ML 4259 or 78 (Poems by aye manga 
“ Stevenson, Keats, Hunt, Ste- 






rpm Set MM-877 


Facade—(Poems by Edith Sitwell, 
Music by William Walton) Edith 
Sitwell (reader) with Chamber 
Orch., Frederick Prausnitz, cond 
Complete on 33% Long Playing 
Record ML 2047 or 78 rpm 
Set MM-829 

The Voice of Poetry, Vol. | Edith 
Evans, Reader (Poems by Shake- 


phens, Shakespeare, Longfellow, 
Browning, Marlowe, Waller, Her- 
rick, Wordsworth, Millay, Shel- 
ley, Tennyson, Bryant, Milton, 
Hodgson, Brooke, Browning, 
Clough, Henley, Colum, Scott, 
Lanier) 78 rpm Set E-11 

Peter Pan—Jean Arthur, Boris 


Karloff and the Broadway cast. 5 
(A wonderful production of the 























































speare, Jonson, Wordsworth, deligh 

htful James M. Barrie play). 
Keats, Blake, Clough, Byron, 33% 
Tennyson, Herrick, de la Mare, Complete on 33% Long Buying 








Record ML 4312 or 78 rpm 
MM-931. Also available in a 
Columbia Picture-Story Album, 
especially adapted for children, 
in 78 rpm Set MJV-92 

Macbeth — (Shakespeare) Orson 
Welles, Fay Bainter and Mercury 
Theatre. 78 rpm Set MM-792 
King Richard il—(Shakespeare)— 
Tennyson) 78 rpm Set MM-419 Four Scenes, Maurice Evans with 
™ of t . Volt supporting cast. 78 rpm Set MM- 
The Appreciation of Poetry. Nor- 303 

man Corwin, Reader (Poems by —jutius Caesar—(Shakespeare) 










Binyon, Masefield; Chesterton, 
Hardy, Carroll, Church, Davies). 
78 rpm Set MM-375 

The Voice of Poetry, Vol. il John 
Gieigud, Reader (Poems by Wal- 
ler, Shakespeare, Eliot, Jonson, 
Shelley, Masefield, Davies, de la 
Mare, Sassoon, Donne, Bridges, 
Byron, Kingsley, Rossetti, Morris, 
























































































Kipling, Masefield, Browning, (Complete Mercury Theatre ver- 
Burns, Tennyson, Coleridge, sion) Orson Welles and members 
Reese, Lanier, Lindsay, Sand- of the Mercury Theatre. 78 rpm 
burg, de la Mare, Frost, Cun- Set MM-791 

ningham, Dickinson, Cawein, 

Hardy, Shelley, Blake,. Byron, Hawlet—(Shakespeare)—Six Ex- 
Arnold, Suckling, Milton, Mc- cerpts. Maurice Evans assisted by 


Emmett Rogers. 78 rpm Set MM- 


Crae, Whitman, Lovelace, Crap- 

















sey, Markham) 78 rpm Set 65! a 

E-S Aliso Available: Othello, The Mer- ~ 
Masterpieces of Literature, Vol. = chant of Venice, Julius Caesar— 1 
Our American Heritage, Album I Excerpts, Hamlet. ; Pa 
















Columbia @® Records 


Educational catalog on request. Hundreds of Long Playing and 78 rpm 
selections carefully graded for use in teaching Elementary, Junior or 
Senior High Schools by an editorial of gr 















“Columbia,” “Masterworks,” @Q and @ Trade Marks Reg.U.S. Pat. Of. 
Mareas Registradas 













Columbie Records, Inc. - Educational Department 

1473 Barnum Avenue - Bridgeport, Connecticut 

Please send, witheut charge, new EDUCATIONAL CATA- 
LOG and other information. 





f 
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Audio-Visual Materials 
For Teacher Education 


(0 Feltboard in Teaching 
(CO Bulletin Boards at 
Work 


( Making Your Chalk 
Teach 


(0 Case Problems in 
Guidance 


C Let’s Take a Look at 
Teaching 


and other materials 


All productions treat actual classroom situations and 
problems. 


Write for descriptive literature— 
Audio-Visual Materials Consultation Bureau 
Wayne University 
Detroit 1, Michigan 








McCLURE RECORD PLAYERS 


The Picturephone is ——— the highest hogy gem machine 
on the market. Clear Most convenient. Light weight. Feather- 
pe ge te preweere. Designed i for school oe 
jum, ia, im- 
mins, “ibeery, etc. Four model: with public vr mend Price 
$60 to $300. Play all wae pets \einch transeriptions—33/,, 
oa and 78 rpm. ideal class gift. 
MODEL B-2 


Weighs |! pounds and 
10 ounces. Volume for 
150 people. Built-in 6- 
inch speaker. Two watts 
output. Completely en- 
closed. Attractive tan 
finish. 


0. J. McCLURE 
TALKING PICTURES 


111972 W. Washington 
CHICAGO 














TEACHERS, LIBRARIANS, SCIENTISTS, PROFESSIONAL PEOPLE: 


LANGUAGE STUDY MADE AUDIO-VISUAL 


by LINGUAPHONE SONSiWoresStesdard 


In Se classroom and the home Linguaphone hes corel itself invalu- 
able in the study of English speech and foreign lang The student 
learns “* understand and speak mg as “Tacces do—by listening, 
associating and living with the — ear and @ 
Linguaphone electrical encenaings ane te: vitalize tne language les- 
son, stimulete inierest, aid memory. 

Linguaphone courses were made ee simple, natively authen- 
tic and practical 4 more than 150 — linguists of international 
fame. Endorsed by educators, used leges, no one armed —— 
and the choice more than ono million home study students 


LmOsArnons SETS IN 29 LANGUAGES 
:-A circular on one of the most complete 
collections of net Speech i 


Send far, PORE Bestbets Foreign Lacgueges end & lich Speech 
Special A ecpineate 1 tent eed Venaiere. 
Courses Approved for Veterans’ Training. 


LINGUAPHONE INSTITUTE 


605 Rockefeller Plaza New York City 

















COLOR SLIDES 


Sante and | 5 | 
1951 Scenic Catalog Free 





The EULO Company, P.0. Box 178, Denver 1, Golo. 





album for the pre-school age group. An interesting va- 
riety of songs is offered for the children’s entertainment 
and active participation. These include “Misty-Moisty 
Morn” and “Where Is Thumb-King?”, the latter being a 
finger-play song calling for considerable muscular con- 
trol which youngest children may not be able to exhibit. 
Then there are. “The Little Hot Dog”, “A Frog Went A- 
Courtin”, and “Hush Little Baby”, which are all-time 
favorites with the youngsters, and the cumulative song, 
“Every Day We Grow I-O”, which gives an introduction 
to numbers. 


TRAIN TO THE ZOO (CRG 1001), EENSIE BEENSIE SPIDER 
CRG 1002), THE CARROT SEED (CRG 1003), DRUMMER BOY 
CRG 1015). Each a ten-inch disc at 78 rpm. The Children's Record 
Guild, 27 Thompson Street, New York 13, New York, 


Each of these recordings is satisfactory and may be 
useful in interesting the youngest school children in the 
development of individual play, pantomime, and group 
dance skills. “Train to the Zoo”, designed for popular 
appeal, combines two basic interests of childhood—trains 
and animals—in a manner to interest the youngsters and 
to elicit a response in rhythmic motions. This disc and 
“The Carrot Seed”, which tells the familiar story written 
by Ruth Krauss, are very good. The second record will 
encourage the children to practice dramatic interpreta- 
tion and pantomime. The songs are simple and catchy 
and the youngsters will enjoy just singing them. 

“Eensie Beensie Spider” and “Drummer Boy” will have 
somewhat less appeal for children although each is suit- 
able to school purposes and may serve particular ends. 
The former calls for :nteresting dance reactions and the 
latter will be useful in encouraging marching and gallop- 
ing exercises so helpful when restless youngsters have to 
“blow off steam”. 

The Children’s Record Guild is a comparative newcomer 
to the field of children’s records, and their first few re- 
leases give promise of some fine things for the younger 
school groups. Recent discs which may appeal to pre- 
school and kindergarten groups indicate a thorough un- 
derstanding of the needs of children. 


MONTANA PETE'S SQUARE DANCE ALBUMS—Albums | and II. 
Written and edited by Ernest Useman. Printed, illustrated instruction 
book included in Volume |. Five discs at 78 rpm. Square Dance 
Record Company, 823 South Wabash Avenue, Chicago 5, Illinois. 


These discs are an able aid to instruction in square 
dancing and can be effectively used in junior and senior 
high school physical education classes. They will be more 
popular in the middle and far west where the squares are 
more tightly formed. The instructions are clear and con- 
cise and the calls are fast, demanding the shuffling per- 
formance of the dance steps typical of the so-valled 
“western style” of square dancing. 


Needle Chatter... 


When will one of the producers of children’s records 
rediscover the essential value of simple storytelling, told 
without undue embellishment by superior storytellers? 
This type of recording can appeal strongly to the 7-10- 
year-old group. Schools and libraries need this sort of 
material . . . Before we are taken to task for overlooking 
the unusual combination of Bob Hope and atomic energy, 
let us say that the script given him does not do him jus- 
tice and that consequently his performance is, at first, 
more disconcerting than contributing. But those of us 
who know people who have profited medicinally from these 
new developments know that Hope’s contribution is none- 
theless sincere . . . The outlook is bright—one producer 
is talking with friends and educators about the develop- 
ment of dises specifically designed to implement classroom 
instruction. Right now comparative curricular studies are 
being reviewed and plans for the first dises are being 
laid. The recordings will be sold direct to schools by the 
publisher. If you want to be on his mailing list, we'll for- 
ward any letters you send us.—MUB. 
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CONNECTICUT A-V 





It has been possible to locate in the schools of Con- 
necticut, and to determine the condition of, every 16mm 
sound motion picture projector, filmstrip projector, 
opaque projector, standard slide projector, miniature 
slide projector. The survey has also revealed the dispo- 
sition of the groups of students trained to operate the 
projection equipment. With this vital information, subject 
to local ordinances and regulations, no difficulty is an- 
ticipated in providing for defense film showings in any 
of the communities of the state. : 

Added to this valuable pool of equipment and. operating 
personnel is that of the twelve state-operated, equipped, 
and staffed vocational-technical schools in centers stra- 
tegically located in Connecticut. These vocational-tech- 
nical schools have been equipped for some time with the 
basic materials and equipment for operating an efficient 
audio-visual education program. 

Still further, the four state teachers colleges, also 
strategically located in Connecticut, provide a valuable 
base for area information and service. Each of the four 
teachers colleges is actively concerned with serving the 
educational needs of the communities in its region, and 
the audio-visual education program operating in each of 
these colleges will certainly perform an essential service 
in the program of defense. Adding up Connecticut school 
resources in equipment and operating personnel, it ap- 
pears reasonable to presume that as the state’s defense 
program moves into high gear, the schools will play a 
more significant role in the program’ of defense than 
they did during World War II. 

Current defense program needs provide an opportunity 
that the schools of the nation must seize. With all of the 
know-how that school people have built up over the years 
—with the preponderance of equipment and skilled pro- 
jection equipment operators located in the schools, it 
should be fairly evident that service to the nation may 
ultimately result in promotional aspects for the ongoing 
audio-visual education programs in the schools and in the 
encouraging possibility of even greater support for the 
educational program after the emergency period has 
passed. Had the schools asked for a chance to prove 
themselves again, no better time might have occurred 
than that which we now face in the national emergency. 

While serving the purposes of national defense, school 
people may further bind together the wholehearted and 
healthy support of all agencies in the nation in the trend 
toward better equipped and more efficiently supplied 
school audio-visual education departments. School needs 
have never been as imperative as they are right now, and 
with the defense emergency here, the opportunity must 
not pass for the schools to be of vital service to the people 
of the nation and to build greater support for education 
in the future. 


(Continued from page 173) | 
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DeLuxe 
Chellenger 


Ask for o@ PREE SAMPLE of 
D»-Lite Crystal-Beaded screen 
fabric and a FREE copy of 
Planning for Effective Projec- 
tion"’—a 6 page brochure on 
how to choose the right screen 
for any need. Ask your dealer 
or write direct 


2735 No. Pulaski Rd. 











Announcing 
two new releases in HUMAN RELATIONS series 
OBLIGATIONS 18 min., sd., BAW or color 
A DATE WITH YOUR FAMILY = 11 min., sd., B&W or color 
Write today for free fim and filmstrip price list. 


SIMMEL-MESERVEY, INC. *32,2%;,"fin.’ cone” 
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BECKLEY-CARDY COMPANY 


1632 INDIANA AVE. 





n EDUCATIONAL SCREEN 


Experienced 
Visual Educators 


Repeatedly 


Choose 


DA-LITE” 


ou don't need a theater to show pic- 
tures. Just fit the windows of any 
assembly or schoo! room with approved 


BECKLEY—CARDY 
DARKENING SHADES 


They're black—will last for 
years. Tailored to fit your 


Write today for full data. 
Ask for Bulletin 56. 


SCREENS 


FINER PROJECTION 

Da-Lite Crystal-Beaded Screens, 
by showing pietures in full bril- 
lianee and text and captions in 
sharp detail, help sli motion 
pictures and visual aids 
do a better teaching job. 


GREATER CONVENIENCE 
Da-Lite mountings have long 
been distinguished for their sim- 
plicity, assuring ease of opera- 
tion by pupils er teachers. 


LONGER SERVICE 

Quality construction in each Da- 
Lite Screen results in many extra 
years of satisfactory service. 


COMPLETE LINE 

Models and sizes in every price 
range make it easy to find the 
right Da-Lite Sereen for every 
purpose. Ask your dealer to show 
you the Da-Lite line. 


Da-Lite Screen Company, Inc. 


Chicago 39, Ilinois 


FIRST With The Finest in Projection Screens Since 1909 













CHICAGO 16 





ILLINOIS 























FULL COLOR FILMSTRIPS 
MANNERS MAKE A DIFFERENCE 


A new series of nine FULL COLOR FILMSTRIPS whose aim 
is to make young people “feel better inside" when they are 
polite. It will, it is hoped, assist the teacher in developing 
a desire not only for the superficial niceties of socially accept- 
able forms, but also that consideration for, and real courtesy 
toward others of which good manners are the visible symbol. 


Manners at School 

Manners When Traveling 

Manners When Listening to Radio 
and Television 


Why Have Manners 
Table Manners 
Manners When Visiting 
Manners at Home 
Manners at the Movies 
Manners When Playing $22.50 Complete 


This “ad” attached to Your School letterhead will 
bring you by return maii a TRIAL preview set. 














Write for new catalog of 16MM CLASSROOM FILMS 
48 Health & — Studies Films 





try Films 


ANOWLEDGE BUILDERS 
5S Madison Ave., New York 22, N. Y. 
views 6 Education Center Bidg., Floral Pk., N. Y. 








TEACH MATH’ WITH EDUCATOR APPROVED 


MATH-o8LoCK 


eee Se oe Cee 








in New England or Middle Atlantic States, Rent Educational Films ot 
ONLY $3.00 A WEEK (Fall school week of § days) 
Cuetes, 

America, Vocational Guid. March of Ti 


then dorlees, Bodh Pictorial Otticial, Mawley-Lord, GRE United World, 
and McGraw-Hill films. for Complete List 
34 E, Putnam Ave. 


PIX FILM SERVICE Greenwich, Conn. 











WRITE FOR 64 PG. 
1951 CATALOG: 


200 WEST 57 ST. 
Combined with HANDBOOK MEW YORK 19, &. Y. 








35MM. SCIENCE SLIDE FILMS 
MADE BY TEACHERS FOR TEACHERS 














TEEN-AGERS TAME TV 
(Continued from page 175) 





early years of adolescence, but both sexes decrease their 
viewing averages and reach a common level in their later 
teens. 

In the field of reporting program preferences, the whole 
story is not told when the results of listing first choices 
only are listed. By this method, however, the teen-agers 
show the following selections: 


BOYS GIRLS COMBINED GROUPS 
Sports Variety Variety 

Variety Drama Sports 

Drama Sports Drama 

Music Music Music 

News News News 

Education Education Education 


CHOICE 
Ist 


When the six program types utilized are weighted in 
order of preference and frequency of choice and then 
divided into age and sex groups, definite trends and 
developing interests can be traced. The numbers shown in 
the tables that follow do not refer to the number of 
cases involved, but have been arranged to permit com- 
parison with each other to reveal the popularity of the 
choice in each instance: 

BOYS 
Program AGE 13 14 

Type 
Variety 340 370 
Drama 313 28! 

Sports 326 328 364 
News 128 169 139 


Music 112 116 121 
Education 47 53 35 


Program 13 17 
Type 
Variety 402 379 
Drama 383 374 
180 158 
68 116 
276 239 
Education i 62 
Note: Insufficient cases available to report on 18-year-old girls. 


Televised Sports holds its position consistently through- 
out the age range with the boys, while Variety and Music 
gain progressively stronger positions. The boys also 
show a noticeably greater measure of preference for News 
programs as compared to the girls who rate Music in 
third place all along the line. The boys gradually turn 
to Music and are almost on a par with the girls in their 
later teens. It is of interest to note that Drama rates 
high enough with the boys to become a possible serious 
competitor to Sports. Programs of news and educational 
content are so deeply entrenched in the “basement” posi- 
tion that the situation certainly offers a very real and vital 
challenge in this area. Additional interesting revelations 
will be found by comparing the vertical columns in both 
tables. 

The facts and figures given here are likely to vary 
where the local programming holds sway or where the 
programs are almost wholly derived from films, but 
there is no doubt that the “big bad wolf”, television, has 
been divested of his disguise and found to be a friendly 
lamb who will respond to proper training if it’s given 
now. Let’s provide the necessary guidance. 
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SUMMER COURSES 
IN AUDIO-VISUAL EDUCATION 
1951 — Part 2 





EDUCATIONAL SCREEN continues here its annual listing 

summer courses in audio-visual methods and materials. 
Titles of courses, names of instructors, and dates of summer 
sessions are given insofar as data were provided. The first 
list of summer courses appeared in the April issue; the 
listing will be continued in the June issue. 


ALABAMA 


University of Alabama, University June !1-July 20 
Methods & Materials in Audio-Visual Instruction 
James F. Caldwell 
Laboratory Course in Audio-Visual Instruction James Gillespie 
Organizing & Administering Audio-Visual Materials 
{also July 23-Aug. 24) E. E. Sechriest 
ARIZONA 
Arizona State College, Flagstaff July 16-Aug. 17 
Audio-Visual Aids in the Elementary School E. R. LaFollette 
Supervision & Administration of the Audio-Visua 
Aids Program (graduate) LaFollette 
ARKANSAS 
Arkansas State College, Jonesboro June 4-July 7, July 9-Aug. 10 
Audio-Visual! Aids W. L. Smith 
Arkansas State Teachers College, Conway 
June 4-July 7, July 9-Aug. II 
Techniques in Visual Education Graham Nixon 


Ouachita College, Arkadelphia May 28-June 29 





Audio-Visual Aids in Public Education Maude Wright 
CALIFORNIA 
Chapman College, Los Angeles 18-July 13 
Audio-Visual Workshop f Harrington 
Chico State Collage, Chic: June 18-July 28 
Audio-Visual Education Ben King, James Walters 
Photography Walters 
Claremont College, Claremont June 25-Aug. 3, Aug. 6-Sept. 8 
Audio-Visual Aids & Techniques Frank Gulick 


Problems of Audio-Visual Education Gulick 


College of Pacific, Stockton June 20-July 21, July 24-Aug. 25 
Introduction to Audio-Visual Education Darden 
Audio-Visual Methods of Teaching (2nd Term) Lindhorst 
Seminar in Audio-Visual Production (2nd Term) Lindhorst 


Administration of the Audio-Visual Program (2nd Term 
Darden 
Radio Workshop [Ist Term) 
Immaculate Heart College, Los Angeles July 3-Aug. 10 
Audio-Visual-Radio Education {Elementary Schoo!) 


Ramsey 


Audio-Visual-Radio Education (Secondary S$ 


Sister Mary John 
Los Angeles State College, Los Angeles June 18-July 27 
Audio-Visual Methods hn Schwartz 
Mills College, Oakland June 25-Augq. 3 
Audio-Visual Aids to Instruction Meide! Applegate 
Occidental College, Los Angeles June 18-July 27 
Materials & Methods in Audio-Visual Instruction Pascoe 
Radio & Recordings in Education Van Werden 
The Filmstrip Conroy 
Tachistoscopic Techniques Barnette 
Audio-Visual Techniques in Communications Butt 
Audio-Visual Workshop in Foreign Language Teaching Butt 
Pacific Union College, Angwin July 8-Aug. 2 
Audio-Visual Education Else Nelson 
Southern California Bible College, Costa Mesa May 31-Aug. | 
Audio-Visual Methods W. Bushnell 
University of Redlands, Redlands June 25-July 27 
Audio-Visual Education Fred J. Sales 
Audio-Visual Education Workshop (July 30-Aug. 10) 
University of San Francisco, San Francisco June 25-Aug. 5 
Audio-Visual Education Walter Dietz 


(Continued on next page} 
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AUTOMATIC 
PROJECTION 


with Solectrotlicle 


Visual Education comes of age with Selectroslide. 
Each department head can produce the kind of 
training films he knows will do the best teaching 
job. Sequences can be added or taken away in a 
matter of minutes. With the Selectroslide they can 
be shown automatically, or by remote control, with 
instructor always in front of the class. Color—or 
black-and-white slides are economical and easy to 
produce. 


Write for illustreted catalogue 


2201 BEVERLY BOULEVARD 
LOS ANGELES 4, CALIFORNIA 


SLIDE TITLING SERVICE NOW AVAILABLE 
























like these 


wHy run any film 


that has not been given 
PEERLESS FILM TREATMENT 
to resist scratches, ease projection 
and stabilize moisture content? 


EERLESS 
FILM PROCESSING CORPORATION 


165 WEST 46TH STREET, NEW YORK 19, N. ¥. 
959 SEWARD STREET, HOLLYWOOD 38, CALIF. 


Include PEERLESS FILM TREATMENT 
in every order for new prints, 
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CALIFORNIA (Continued) 


University of Southern California, Los Angeles 
Classroom Use of Audio-Visual Materials 
James Finn, Frank Gorow 
Educational Use of Radio & Recordings 
Evaluation of Audio-Visual Materials 
Workshop in Audio-Visual Education 
Audio-Visual Materials in the Curriculum 
Direction of Audio-Visual Programs Gorow 
The Film & Education 
Whittier College, Whittier 
Audio-Visual-Radio Education 


COLORADO 
University of Colorado, Boulder June 18-Juiy 20, July 23-Aug. 24 
Audio-Visual Aids Donald Brumbaugh 
Laboratory Course in Audio-Visual Aids Brumbaugh 
University of Denver, University Park Campus June 20-Aug. 22 
Survey of Instructional Motion Pictures 
Survey of Audio-Visual Materials, Equipment & Techniques 


_, CONNECTICUT 
New Haven State Teachers College, New Haven June 25-July 13 
Use of Audio-Visual Aids Carl Garvin 
Workshop in Audio-Visual Aids (July 1é-Aug. 3) Garvin 
University of Connecticut, Storrs June 25-Aug. 5 
Audio-Visual Aids in Education Carlton W. H. Erickson 
Administration of Audio-Visual Aids Erickson 
Independent Study Courses Erickson 


June 25-Aug. 3 


June 18-July 27, July 30-Aug. 24 


DELAWARE 


University of Delaware, Newark 
Use & Preparation of Audio-Visual Materials 


July 23-Aug. 30 
G. W. Wright 


GEORGIA 
Atlanta Art Institute, Atlanta 

Advertising Art & Visual Aids Devid M. Reese 
Atlanta University, Atlante June 12-Aug. 10 
Selection & Use of Visual & Auditory Aids William C. Pollard 

Organization & Administration of Audio-Visual Teaching 
Pollard 
June 12-July 15 


June 18-July 27 


Mercer University, Mecon 
Audio-Visua! Aids H. E. Peterson 
North Georgia College, Dahlonega June 12-July 21 
Audio-Visual Education E. Pigg 


ILLINOIS 
Bradley University, Peoria July 20-Aug. 23 
Audio-Visual Aids in Education, Business, 
& Public Relations 
National College of Education, Evanston 
Audio-Visual Education 
Northwestern University, Evanston 
Audio-Visual Aids in the Classroom 
Pestalozzi-Froebel Teachers College, Chicago 
Audio-Visual Education 
University of Illinois, Urbana 
Audio-Visual Materials & Problems 
Wheaton College, Wheaton 
Visual Education 


Van Allen 

June 11-22 
Helen Challand 
June 25-Aug. 4 
C. R. Crakes 
June 18-Aug. 24 


June 26-Aug. 18 
L. V. Peterson 
June 12-22 
Grovener Rust 





TEACHING THIS SUMMER? 


You'll improve your teaching, lighten your 
work load, and perform a real service for 
your students if you write today for details 
of EDUCATIONAL SCREEN's special plan 


for summer school instructors. 


This is an opportunity which will not wait, 
and we urge you to write now. We'll rush 
full information. 


Dept. 14 
Educational Screen 
64 E. Lake St., Chicago |, Ill. 











INDIANA 


Butler University, Indianapolis 
Audio-Visual Education 
Purdue University, Lafayette June 15-Aug. 16 

Audio-Visual Aids for Teachers George Solen 
St. Mary-of-the-Woods College, St. Mary-of-the-Woods 
June 24-Aug. 4 


June 12-Aug, 24 
Roger W. Coulson 


Visual Education—Administration 
Workshop in Visual Education 


lOWA 


Buena Vista College, Storm Lake June 4Aug. 17 
Methods in Primary Grades Opal Roark 
Methods in Elementary Grades Roark 

Drake University, Des Moines June It-July 20 
Audio-Visual Meterials in Education Ste 

lowa Wesleyan College, Mt. Pleasant June Il-July 14, 

July 16-Aug. 18 
Visual Education Olan Ruble 

Morningside College, Sioux City June 5-July 6 

Audio-Visual Education in the Elementary & Secondary Schools 
John Watt 
June |1-Aug. 8 

J. B. Stroud, Lee Cochran 

Stroud, Cochran 
(June 25-29) 


State University of lowa, lowa City 
Introduction to Audio-Visual Aids 
Advanced Audio-Visual Probiems 
Audio-Visual Workshop on Lake Okoboji 


KANSAS 


Bethe! College, North Newton 
Visual Aids 
Kansas Wesleyan University, Saline 
Audio-Visual Education Workshop 
Municipal University of Wichita, Wichita 
Visual-Sensory Aids in Teaching 
Preparation & Projection of Teaching Aids 
Southwestern College, Winfield 
Audio-Visua! Education F. W. Bigler 
University of Kansas, Lawrence June tl-Aug. 4 
Visual Education in Elementary & Secondary Schools 
Fred. S. Montgomery 


May 31-June 30 
Marjorie Ruth 
June 4-July 4 
Frank K. Reed 

June 12-Aug. 3 

Bowden 
Bowden 
May 28-July 28 


KENTUCKY 


Eastern Kentucky State College, Richmond 
Audio-Visual Education 


LOUISIANA 


Louisiana State University, Baton Rouge 
Audio-Visual Aids 


June 4-July 27 
Anna A. Schnieb 


June 8-Aug. 10 


MARYLAND 


College of Notre Dame of Maftyland, Baltimore 
Audio-Visual Aids in Education 

John Hopkins University, Baltimore June 25-Aug. 4 
Audio-Visua! Aids to Instruction William H. Hartley 
Workshop in Audio-Visual Aids to Instruction Hartley 

Morgan State College, Baltimore June 25-Aug. 3 
Laboratory Course in Audio-Visual Aids 
Selection & Use of Audio-Visual Aids in the Elementary Schools 

Alexander Wiseman 
July 25-Aug. 3 
Richard Wiggin 


June 28-Aug. 8 
W.lliam H. Hartley 


University of Maryland, College Park 
Audio-Visual Education 


MASSACHUSETTS 


University of Massachusetts, Amherst 
Preparation & Use of Audio-Visual Aids 
Audio-Visual Laboratory 


July 30-Sept. 8 
Raymond Wyman 
Wyman 


MICHIGAN 


Central Michigan College of Education, Mt. Pleasant, June 25-Aug. 3 
Survey & Operation of A. /i0-Visual Equipment 
Utilization of Audio-Visv 1! Materials 
Visual Education 
Northern Michigan College of Education, Marquette, June 25-Aug. 3 
Audio-Visual Materials & Techniques Roy McCollom 
University of Detroit, Detroit June 25-July 13 
Workshop in Audio-Visual Methods in Teaching Mary Aceti 
Wayne University, Detroit Begins June 25 (6 weeks) 
Audio-Visual Aids to Instruction & Learning 
Visual Instructional Materials 
Production of Audio-Visual Materials 
Instructors for all courses: A. C. Stenius & Staff 
Western Michigan College of Education, Kalamazoo June 25-Aug. 3 
Visual-Sensory Aids in Education Carl 8. Snow 
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MINNESOTA 


State Teachers College, Mankato June !!-July 20, July 2! 
Audio-Visual Education 
State Teachers College, Winona 


Visual Aids in Teaching M. R. Raymond 


MISSISSIPPI 
University of Mississippi, University July 4-Aug. 18 
Audio-Visual Materials in Education H. D. Worthy 
Organization & Administration of Audio-Visual Education Pro 


gram 


MISSOURI 

Central Missouri State College, Warrensburg 
General Audio-Visual Education 

Northwest Missouri State College, Maryville 
Audio-Visual Aids 

St. Louis University, St. Louis June 
Visual & Auditory Aids 

Southeast Missouri State College, Cape Girardesu 


May 28-Aug. 3 
Howard Baltz 
May 29-Aug. 3 
Everett Brown 
9-July 27 


May 28-Aug. 3 


Audio-Visual Instruction for High Schoo! Teachers 
C. M. Murray 
Audio-Visual Instruction for Elementary Teachers Murray 
Southwest Missouri State College, Springfield May 31!-Aug. 2 
Audio-Visual Education H. A. Wise 
University of Missouri, Columbia June 11-Aug. 3 
Problems in Visua! Education C. W. Ballew 

MONTANA 

College of Great Falls, Great Falls June 11-Aug. 3 
Trends in Audio-Visual Education Sister Aimee 


NEBRASKA 


Concordia Teachers College, Seward 
Audio-Visual Education C. T. Brandhorst 
Nebraska Wesleyan University, Lincoln May 31!-July 25 
Audio-Visual Aids to Instruction M. O. Sederberg 
State Teachers College, Peru June 4-Aug. 3 
Elementary Audio-Visual Aids S. L. Clements 
Secondary Audio-Visual Aids Clements 


June 25-July 27 


State Teachers College, Wayne June 5-Aug. 3 

Visual-Auditory Education Cc. V. Wait 

University of Nebraska, Lincoln June 5-July 27 
Organization & Administration of Audio-Visual Aids 

W. C. Meierhenry, J. Stickels, J. Taylor 


NEVADA 
June 16-July 20 


University of Nevada, Reno 


Audio-Visual Aids in Elementary Education Lloyd C. Sweetman 

Audio-Visual Aids in Secondary Education Sweetman 
NEW JERSEY 

College of Saint Elizabeth, Convent Station July 19-Aug. 24 


Sister Catherine Helena 
June 25-Aug. 8 
Anna Garritson 


Audio-Visual Education 
State Teachers College, Glassboro 
Visual & Auditory Aids in Education 


Photography for Teachers Garritson 
NEW MEXICO 
Eastern New Mexico \Iniversity, Portales June 12-Aug. 3 
Visual Education N. Page 
NEW YORK 
College of Saint Rose, Albany July 2-Aug. 10 


Sister Mary Ancilla 
2-Aug. 10 


Audio-Visual Education 
Columbia University, Teachers College, New York 


Audio-Visual Materials & Methods of Use Paul Witt 
Laboratory Course in Audio-Visual Instruction 
Preparation & Production of Educational Radio Programs 
Louis Forsdale 
Production of Educational Motion Pictures Josef Bohmer 
Radio & Television in the Work of the Schoo Forsdale 
Administering the Use of Audio-Visual Materia 
Max R. Brunstetter, Witt 
Photography for Teachers F. L. Fitzpatrick 
Science Films Burnett Cross 
International Film Forum Clarence Linton & others 
Communication & Communicetion Arts 
in the Modern Community 
Lyman Bryson, Forsdale, & others 
Cornell University, |thace July 2-Aug. 11 
Audio-Visual Materials J. J. Jehring 
Sensory Aids in Teaching E. L. Palmer 


(Continued on next page) 
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Aug. 24 
G. M. Wissink, G. H. Shutts 
June |1-July 20 



























SYNCHRONOUS 2" MAGNETIC 
TAPE RECORDING CHANNEL 


16 mm MAGNETIC FILM 
RECORDING CHANNEL 


16 mm MULTIPLE TRACK DIRECT- 
POSTIVE RECORDING CHANNEL 


SIX ‘CHANNEL MIXER 
FOR RE-RECORDING from 

%" Magnetic Tape— Magnetic 
and Photographic 16 mm Films, 
Synchronous Disc Recordings. 


: GEO. W. COLBURN 
“=> LABORATORY, INC. 
164 NORTH WACKER DRIVE, CHICAGO 6, ILLINOIS 


Edge- Numbered Work Prints— Coler Masters — 
Duplicate Negatives — Release Prints 














HEIDENKAMP BIRD FILMS 
e “BIRDS OF NORTH AMERICA” 
© “BIRD MIGRATION" 
e “THE WOOD THRUSH" 


finest in 
om ©THE BLUEBIRD" tdecetieset 
wlan © “THE ROBIN" ron 


Write for descriptive brochure 


Producer & Distributor Eastern Representative 
HEIDENKAMP NATURE PICTURES ALBSERTSEN DISTRIBUTING CO. 
538 Glen Arden Drive 1105 Perk Avenue 

Pittsburgh 8, Pa. New York 28, N. Y. 











Critical material shortages make the RAPID- 
WELD process for removing seratehes from 
old film, my the RAPIDTREAT process 
for oreserving new film a must. Hundreds of 

country attest 


leading tres throughout 
to the aneee RE- 
7s have achieved 


SuL 

with their” (6mm, 36MM, 
Originals, Kodachrome, 
Negatives, aoe Prints. Au 


werk uncend 
anteed. write “ee free es: 


crigtive booklet, Dept. E 
S AVED! RAPID FILM TECHNIQUE ING. 
e 21 W. 46th Street, New York 19, N. Y. 








recor 


When writing for more information, 
say that you saw it in EXUCATIONAL SCREEN. 




























NEW YORK (Continued) 


Hofstra College, Hempstead June 13-July 24 or Aug. 31! 
Educational Radio & Television for Teachers H. Gregory 
State College for Teachers, Buffalo July 2-Aug. 10 
Workshop in Visual Education Paul Smay 
Graduate Studies in Photography Norman Truesdale 
State Teachers College, Cortland July 2-Aug. 11 
Audio & Visual Aids in the Public School Program Olive Fish 
State Teachers College, New Paltz July 2-20 
Audio-Visual Education for Teachers Melvin Rizzie 
State Teachers College, Plattsburg July 2-Aug. 10 
Audio-Visual Education M. Camp 
Selection & Use of Audio-Visual Materials C. Smith 
State Teachers College, Potsdam July 2-Aug. 10 
Community Resources Workship Barrington 
St. Bonaventure University, St. Bonaventure Begins July 3 
Audio-Visual Instruction Rev. Cornelius A. Welch 
St. John's University, Teachers College, Brooklyn July 2-Aug. 10 
Workshop in Audio-Visual Education Lulu M. Spilde 
Syracuse University, Syracuse July 6-Aug. 10 
Methods & Materials of Audio-Visual Instruction Don Williams 
Production: Non-Photographic Materials Luella Snyder 
Production: Photographic Materials Dan Owen 

Administration & Supervision of Audio-Visual Instruction 
Williams 

Cinematography: Fundamentals & Production Techniques 

Sol Dworkin 
Eugene Foster 
July 2-Aug. 10 
Charles H. Johnson 
July 2-Aug. 11 
C. E. Smith & others 
June 27-Aug. 3 
Paul C. Reed 


Radio & the School 
Union Theological Seminary, New York 
Audio-Visual Aids in Religious Education 
University of Buffalo, Buffalo 
Audio-Visual Methods in Teaching 
University of Rochester, Rochester 
Audio-Visual Materials & Methods 


NORTH CAROLINA 
Duke University, Durham July 21-Aug. 31 
Administration of the Audio-Visual Program F. T. Mathewson 
East Carolina Teachers College, Greenville July tt-Aug. 17 
Teaching Aids Frank Fuller 
Elon College, Elon College July 16-Aug, 24 
Audio-Visual Aids J. C. Colley 
Lenoir-Rhyne College, Hickory June |i-July 18 
Audio-Visual Education G. R. Patterson 
North Carolina College, Durham June I!-Aug. 4 
Audio-Visual Education | & II James E. Parker 
North Carolina State College, Raleigh June Ii-July 19 
Visual Aids L. O. Armstrong 
University of North Carolina, Chapel! Hill June Ii-July 19, 
July 20-Aug. 28 
Audio-Visual Instruction: Techniques & Materials 

Charles A. Milner 

Woman's College, University of North Carolina, Greensboro 
June 25-July II 


Audio-Visual Education Harold Dotson 


NORTH DAKOTA 
State Teachers College, Dickinson 
Visual Education 
State Teachers College, Mayville 
Audio-Visual Education 
State Teachers College, Minot 
Audio-Visual Education 
University of North Dakota, Grand Forks 
Audio-Visual Education 


June tt-Auq. 3 

David Cox, John C. Thompson 
June 10-Aug. 2 
A. B. Holm 

June |1-Auq. 4 
E. R. Manning 

June 18-Aug. 10 


OHIO 
Bowling Green State University, Bowling Green 
Audio-Visual Aids 
Cedarville College, Cedarville 
Audio-Visual Materials & Methods 
Kent State University, Kent 
Audio-Visual Materials in Education Wenger, Cooke 
Miami University, Oxford June 18-July 27 
Audio-Visual Aids in Education Staff 
St. John College, Cleveland June 18-July 27 
Audio-Visual! Education Sister Mary Louise 
University of Akron, Akron June 18-July 27 
Audio-Visual Education Sumner Vanica 
University of Cincinnati, Cincinnati June 15-July 21, July 23-Aug. 28 
Audio-Visual Aids in the Classroom Victor E. Coles 
Youngstown College, Youngstown June Il-July 14 
Audio-Visual Education John Walter 


OKLAHOMA 


East Central State College, Ada 
Audio-Visual Education 


Aug. 13-31 
William Wagner 
June ti-July 14, July 17-Aug. 19 
W. A. Hunter 
June 19-July 27 


May 29-July 27 
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“There's Work To Be Done” Dept. 


In the course of collecting information for summer 
course listings, SCREEN encounters some interesting 
and revealing responses. A card sent to an upstate 
New York institution brought this reply: 


Don't believe in visual education courses. 
Use visual education when needed, but a pic- 
ture does NOT say as much as one, let alone 
a thousand words. Completely superficial. 
We don’t want to get involved again in that tortured 
Chinese (7?) proverb, but we’re even more firmly con- 
vinced that there’s still plenty of work to be done 
before audio-visual materials are universally ac- 
cepted and used as completely essential teaching 
aids.—Eb. 











OKLAHOMA (Continued) 


Langston University, Langston 
Visual Education 

Oklahoma. A & M College, Stillwater 
Administering Visual Education Materials 
Visual Education Workshop 

Oklahoma College for Women, Chickasha 
Audio-Visual Education 

Panhandle A & M College, Goodwel! 
Audio-Visual Education 


June 4-July 27 
J. Hancock 
June i-July 31 
Fitzgerald 
Hohstadt 

May 31-July 27 
Corinne Bell 
June 4-July 27 
A. M. Wickstrum 


OREGON 
Eastern Oregon College of Education, Le Grande June !2-Aug. !2 
Audio-Visual Education Ralph Badgley 
Mt. Angel Women's College, Mt. Ange! June 18-July 27 
Audio-Visual Aids S. M. Bernadette 
Oregon College of Education, Monmouth June 18-Aug. 10 
Audio-Visual Aids Henry C. Ruark 
Pacific University, Forest Grove July 2-Aug. 10 
Audio-Visual Processes in Learning Edwin T. Ingles 
Southern Oregon College of Education, Ashland June 18-29 
Audio-Visual Aids Workshop Joe La Clair 


PENNSYLVANIA 

Allegheny College, Meadville June 12-July 20 
Visual Education Elizabeth Stadtlander 
Beaver College, Jenkintown June 18-July 28 
Visual Education John Dugan 
Bucknell University, Lewisburg June 25-Aug. 3 
Visual Education Kunkle 
Duquesne University, Pittsburgh July 2-Aug. 10 
Sensory Aids Michael V. Ference 
Geneva College, Beaver Fal’s June I1-July 10 
Visual Education John S. Melsaac 
Grove (City College, Grove City June 18-Aug. 17 
Audio-Visual Education R. G. Walters 
Lebanon Valley College, Annville June | !-July 21, July 23-Aug. 31! 
Visual & Sensory Techniques Robert Fagan 
Lehigh University, Bethlehem June 21-Aug. |! 
Visual Instruction A. G. Peterkin 
Marywood College, Scranton June 29-Aug. 4 
Audio-Visual Aids Sister M. Sylvie 
Pennsylvania State College, State College June 12-29 
Visual & Other Sensory Aids for Teachers D. W. Russell 
Visual & Other Aids in Safety Education Joseph Intorre 

July 2-Aug. tI 
Visual & Other Sensory Aids for Teachers A. VanderMeer, 
GS. M. Torkelson 
Problems in Visual & Other Sensory Aids in Education J. H. Tyo 
Advanced Visual & Other Sensory Aids in Teaching Agriculture 
D. R. McClay 
Audio-Visual Aids for Industrial Teachers W. A. Williams 

Aug. 13-31 

Problems in Visual & Other Sensory Aids in Education 
A. VanderMeer 
July 2-Aug. 10 
Sister Marie Martha 
June 4-Aug. 25 
F. B. McGarry 
June 4-July 13 
Allan Bubeck 
June 25-July 3 
E. |. Schrot 


Seton Hill College, Greensburg 
Audio-Visual Education 

State Teachers College, East Stroudsburg 
Visual Education 

State Teachers College, Kutztown 
Audio-Visual Education 

State Teachers College, Lock Haven 
Visual Education 
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PENNSYLVANIA (Continued) 


State Teachers College, Millersville 
Visual Education 

State Teachers College, Shippensburg 
Visual Education 

State Teachers College, Slippery Rock 


June 4-July 13 
V. A. Champa 
June 25-Aug. 3 
Leslie C. Krebs 
June 4-July 13 
July 16-Aug. 24 
Edward Cornish, A. P. Vincent 
Temple University, Philadelphie June 25-Aug. 3 
Audio-Visual Aids to Instruction Blair E. Daxiels 
Non-Projection Audio-Visual Aids to Instruction Daniels 
University of Pennsylvania, Philadelphia June 25-Aug. 4 
Visual & Sensory Techniques Shafer 
Laboratory in Visual & Sensory Techniques Shafer 
University of Pittsburgh, Pittsburgh July 2-Aug. 10 
Audio-Visual Aids to Instruction Herbert T. O 
Waynesburg College, Waynesburg June 
Visual & Sensory Education 
Westminster College, New Wilmington 
Visual Education 


Audio-Visual Education 


RHODE ISLAND 


Rhode Island College of Education, Providence June 28-Aug. 9 
Fundamentals of Audio-Visual Aids Russell Meinhold 


SOUTH CAROLINA 
The Citadel, The Military College of South Carolina, 
Charleston 
Audio-Visua! Aids 
Winthrop College, Rock Hil! June 


Audio-Visual Aids in Education Dema Lochhead, M 


June 18-July 


SOUTH DAKOTA 


Augustana College, Sioux Falls June 4-July 7 
Audio-Visual Aids Herbert Har tshorn 
Audio-Visual Materials (Library) Selma Hogenson 

University of South Dakota, Vermillion June |t-Aua. 10 
Visual Aids Mark Delze 


TENNESSEE 
George Peabody College for Teachers, Nashville 
Visual Aids to Education John J. Hanson 
Problems in Visual Education 
Tennessee Polytechnic Institute, Cookeville 


June 18-Aug. 17 


Hansor 
June 4-July $0 
July |l-Aug. 18 
Audio-Visual Aids to Teaching Powel! Whitfield 


TEXAS 
Austin College, Sherman 
Audio-Visual Instruction & Supervision 
Howard Payne College, Brownwood 
Audio-Visual Education 
McMurry College, Abilene 
Audio-Visual Education 
North Texas State College, Denton 
Utilization of Audio-Visual Materi is 
Special Problems in Audio-Visual: Education 
Sam Houston State Teachors College, Huntsvil'e 


Audio-Visual Aids in Teaching 
Administration in Audio-Visual Aids 
Texas State College for Women, Denton 
Visual Instruction 
West Texas State College, Canyon 
Audio-Visual Education 


UTAH 
University of Utah, Salt Lake City 
Audio-Visua! Education McSwain 
Audio-Visual Workshop McSwain 
Radio Education Rose Hancock 
Television Education ee Auslander 
VERMONT 
University of Vermont, Burlington sly 9-Aug. 18 
Audio-Visual! Aids O. K. Jenney 


VIRGINIA 

College of William and Mary, Williamsburg June 19-Aug. 17 
Audio-Visual Instructional Aids Luther McRae 
Longwood College, Farmville June 18-Aug. {1 
Audio-Visua! Education Edgar Johnson 
Roanoke College, Salem June \1-Aug. 16 
Preparation & Use of Classroom Materials in Visual! Education 

M. S. Masters 

(Listing to be concluded in June issue} 
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FELTBOARDS and CUT-OUTS 


from “The Feltboard in Teaching” 


This medium is so versatile that it can be used for 
Arithmetic, Fractions, Reading, Art, Music, Athletic and 
Special Education. 


The pupil will learn easier through sight and touch and 
remember longer. 


To convince Few ask about our 60-day approval 


plan and available film. 





NASAL 
SPEciariues 
COmPaAnY 


Write for free booklet 


7645 E. Jefferson Ave. 
Detroit 14, Michigan 











“FIBERBILT” 


Only original 

Fiberbilt Cases 

bear this 
TRADE MARK 


For lémm Film—400° to 2000' Reels 








MAKE YOUR OWN 
TYPEWRITER SLIDES 
Use Redio-Mats—Reguier Size 3'''x4"" 

or the NEW DUPLEX 2°*x2"* 
On sale by Theatre Supply Dealers 

Write for Free Sample 
RADIO-MAT SLIDE CO., Inc., Dept.V 


222 Oakridge Bivd., Daytona Besch, Fia. 


Mention EDUCATIONAL SCREEN 195 


Rapid MAT 
Ra TALK from your sereen 
: WITH your quickly 
TYPEWRITTEN 
MESSAGES 
SO RADIO-MATS $1.80 
White, Amber er Green. 
Accept ne substitute. 

















Equipment 





Defense Priorities & A-V 


In view of the various Defense 
Order Priorities regulations issued by 
the National Production Authority to 
channel essential materials into war 
industry, will schools, churches, hos- 
pitals, and other community organi- 
zations be able to count on getting 
replacements when a projector bulb 
burns out or a belt breaks? 

The answer is yes, according to a 
statement by Manly Fleischmann, 
NPA Administrator, announcing a 
Defense Order priority rating (DO- 
97) available to all types of industries 
and institutions seeking “equipment 
and supplies for maintenance, repair 
and operation of their present facili- 
ties.” 

“We can afford a few pounds of 
metal today to keep a machine run- 
ning rather than several tons tomor- 
row to make a replacement machine,” 
Mr. Fleischmann stated. “It is vital 
that we maintain a strong civilian 
economy while we go ahead with the 
job of rearmament.” 

Audio-visual dealers have been ad- 
vised in special bulletins from the Na- 
tional Audio-Visual Association and 
from their various suppliers to ask 
their educator customers to file fu- 
ture orders for replacement materials 
in a way that will permit the exten- 
sion of DO-97 priorities right up the 
line to the original source of the 
allocable materials. Thus far the 
provisions are simple: each MRO 
order (for maintenance, repairs and 
operating supplies) is marked “Rat- 
ing DO-97, Certified under NPA Reg- 
ulation #4.” Such orders should be 
written up separately from other 
requisitions for materials not entitled 
to this priority rating, and a file of 
such orders must be kept for two 
years after the termination of the 
regulation or its successor provision, 
if any. 

The dealer makes the same certi- 
fication to his supplier, adding the 
name of the customer and the cus- 
tomer’s order number to permit a 
check-back later against possible abuse 
of the priority rating. This proced- 
ure is expected to maintain the nec- 
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essary flow of materials for education 
and other essential social services 
even of items carrying heavy mili- 
tary priority. It is emphasized in 
the present regulations that all DO 
ratings, including those issued by 
the armed services, have the same 
priority value. 

As a safeguard against abuse, DO- 
97 orders must not exceed, quarterly, 
one-fourth of the amount of similar 
materials used during 1950. Any 
claim for a quarterly MRO quota in 
excess of $1,000 would have to be 
reported first to the NPA. 

“Minor capital additions” may also 
be covered by a DO-97 rating pro- 
vided that no single addition exceed 
a cost of $750. Bulletin NPA-302A 
gives this example showing how the 
provision would work: “Suppose a 
shoemaker needs a new leather stitch- 
ing machine. He may obtain the ma- 
chine under a DO-97 rating, provid- 
ing it does not cost more than $750.” 
Such capital addition may not be sub- 
divided for the purpose of bringing 
it within this provision, nor can it 
include construction items. 

This NPA Regulation 4 is very spe- 
cific in its inclusion of educational 
institutions among those having the 
right to extend this priority. Sec. 
2d provides: .“ ‘Institution’ means any 
lawful organization, public or pri- 
vate . . . and includes, more specific- 
ally, institutions such as schools, li- 
braries, hospitals, churches, clubs, 
and welfare establishments.”—WFK. 


Heavy-Duty |6mm Projector 


Representatives from the Armed 
Forces and other branches of the 
government and executives from the 
motion picture and television indus- 
tries were introduced to Eastman 
Kodak’s 16mm cameras and projec- 
tors at Washington's Hotel Statler 
recently. The demonstration featured 
Kodak’s new heavy-duty 16mm the- 
ater-quality projector designed for 
auditorium and large group purposes. 
Both models of the new projector 
are intended for permanent installa- 
tion. 

The entire projector is designed on 
a mechanical unit basis for greater 
efficiency and ease in serviceability. 
Following standard 35mm practice, an 
intermittent sprocket is used instead 
of a claw-type, pull-down mechanism. 


Viewing the new Eastman Model 25 16mm 
professional projector are John Flory (left) 
of Eastman Kodak Company and Chester A. 
Lindstrom, Chief, Motion Picture Service, 
U.S. Department of Agriculture. 


Also displayed were the Eastman 
Television Recordings Camera, Model 
II, for film recording of picture or 
picture and sound directly from Os- 
cillescope or Kinescope monitoring 
equipment; the 16mm Cine Kodak 
Special II Camera; a complete line of 
Kodak Cine Ektar Lenses, and the 
16mm Kodak High Speed Camera 
for movie making at speeds up to 
3,000 frames per second. 


Califone Record Player 


Among new record players recently 
announced by the Califone Corpora- 
tion, 1041 N. Sycamore Ave., Holly- 
wood, is a portable, three-speed, auto- 
matic record player that plays twelve 
10-inch, ten 12-inch, ten 7-inch, or 
a combination of the three sizes auto- 
matically and at a single setting. As 
light as a portable typewriter, the 
new unit features the Triomatic rec- 
ord changer and a newly perfected 
“Sleep-Watch” switch that automat- 
ically turns the entire player off when 
the last record has been played. Other 
features include a newly designed, 
printed circuit amplifier; a large 9- 
inch, full-tone low resonant speaker; 
a new tone control for proper defi- 
nition of treble and bass; and an 
external special connection for sep- 
arate amplifiers, headphones or an 
additional loudspeaker. 


Bright Future for Recorder 


Webster-Chicago Corporation, pio- 
neering manufacturer of wire and tape 
recorders, estimates that there are 
more than 30,000 wire and tape re- 
corders already in use in American 
schools and predicts there will be ten 


Educational Sereen 





times that many within ten years. 
Hundreds of schools are building up 
libraries of wire and tape spools con- 
taining such historic items as the 
radio reports on the invasion of Korea, 
U.N. debates on the Korean issue, 
and President Truman’s campaign 
speeches of 1948. The wire recorder, 
Webster-Chicago spokesmen say, has 
made such recordings practicable. A 
full hour of recording can be stored 
on a spool only 2% inches in diameter 
and %-inch thick. It can be stored for 
years without injury or loss of fidelity. 
Other uses of the recorder include the 
recording of concerts and operas and 
the classroom use of the recorder to 
check on students’ performance in 


music, speech, or recitation. 
| 


New Keystone Line 


Keystone Manufacturing Company, 
Boston, Massachusetts, displayed at 
the National Photographic Dealers 
Trade Show in Atlantic City a com- 
pletely new line of motion picture 
cameras and projectors. A feature of 
all the Keystone cameras shown is a 
built-in viewfinder for the wide angle 
lens. All the cameras are equipped 
with 48 or 64 frame speeds for true 
slow motion. The new Belmont 16mm 
includes motion picture projector, edi- 
tor, and splicer, all occupying the 
same space as a conventional projector 
at no greater cost. 


Portable Lecture Stand 


Champion Enterprises, 401 8S. In- 
stitute, Peoria, Illinois, have an- 
nounced a new two-way portable lec- 
ture stand for classroom, conference 
room, and club room. While the speak- 
er is seated at desk or table, his ma- 
terial is at the proper height for easy 
reading. When he stands, his notes 
rise with him. A simple lift with 
both hands releases the hidden springs 
and elevates the lecture stand to the 
proper height. 


Acoustical Tile 


Owens-Corning Fiberglas Corpora- 
tion, Toledo, Ohio, reports that the 
Toledo board of education is solving 
the problem of faulty acoustics by 
installing noncombustible Fiberglas 
acoustical tile in auditorium and room 
ceiling areas to provide the proper 
acoustical setting for effective use of 
sound motion pictures. 

Fiberglas tile has a noise reduc- 
tion coefficient up to 85 percent. In 
addition to being noncombustible, it 
has high thermal insulating values, 
reports the manufacturer, resulting 
in a reduction of fuel costs for heating. 
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Writing for m 


Another “R” has: been added to the 3 ‘R's 


Mhylhini 


‘REK-O-KUT 
has developed the perfect tool 
for teaching with Rhythm 


The New 


Thylhmaster 


All-Purpose High Fidelity Phonograph 


Featuring the famous REK-O-KUT 
Variable Speed Turntable that 
plays all records (from 6” 1 

16") at any speed from 25 to 
100 R.P.M.—Without Distortion. 


Leading educators at the A.A.S.A 
Convention in Atlantic City who sow 
the RHYTHMASTER demonstrated for 
the first time endorsed it on the spot 
as invaluable for teaching typing, 
folk dancing, music, music apprecia- 
tion, literature, language, speech- 
therapy, physical education, etc., etc 


3 EDUCATIONAL TOOLS IN ONE: 
/—A Professional-Type Full Range High Fidelity Phonograph. 
2—A High Fidelity Public Address System 
(when microphone is plugged in). 
3 —A High Fidelity Broadcast Receiver 
(when used with an AM or FM Tuner). 


* With the Rhythmaster you can play any 33%, 45 or 78 R.P.M. record at 


re 


its regular recorded speed, or at any increased or decreased speed 
which best meets the exact requirements of teacher and pupil. 


By plugging a microphone into input provided, the instructor can super- 
impose his or her voice over the melody being played and accent the 
record with personal comments and instructions. 


Powerful amplifier and speaker afford undistorted volume accom- 
modating 350 to 400 students in auditorium, gymnasium or other 
extremely large room heretofore not possible to cover. 

$26995 wer 


MODEL kP-43VC 





IT COSTS LESS TO BUY REK-O-KUT 
QUALITY is the word for REK-O-KUT . < Fawr: pugow ! phonograph or 
recorder will serve you faithfully, without rf kdown, day-in and 
day-out. It will puy you well to buy PEK-O-KUT ... it cents less in the long run. 


WRITE FOR NEW, 1951 CATALOGUE OF REK-O-KUT INSTRUMENTS FOR THE EDUCATIONAL FIELD. 


REK-O-KUT CO. 


EDUCATIONAL SCREEN. 





38-O5A Queen 


Long Island City 
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HE 

TO POON OUR 
CORONET * BEVA 
S.V.€. * MCGRAW-HILL 
YOUNG AMERICA 
POPULAR SCIENCE 


ALL GIVE... AT NO EXTRA COST TO YOU 
THE FAMOUS 


VACUUMAIE 


FILM PROTECTIVE PROCESS 


wi, VAPORATE 
crus sewer 
& One Treatment Lasts 
the Life of the Film 
Brittle Film Rejuvenated 


LOOK FOR VACUUMATE 
ON THE LEADER! 


Laboratories in K: Threost U. &.. 
Canada and lippine istands 


WRITE FOR INFORMATION NOW 
Vecuumate Corp. 446 W. 43rd St. N.Y. 














HERE'S PROTECTION 
FOR VALUABLE 
FILMSTRIPS & SLIDES 


SRR 


Sirlp cans, All steel 
ip cans. 
attractively finished 
in platinum grey 
wrinkle enamel. 
Planned for maxi- 
mum economy and 
practicability. 


#1093 6 drawer cabinet for 900* individually 
partitioned slides... ‘ $24.95 
6 drawer cabinet for 192 film strip 
cans abana : ED.) 4. 
#1092 Housing holds 6 2" x2" slide 
film strip files housing only .....$ 
*Holds twice as many readymounts 














Say that you sew it 
in EDUCATIONAL SCREEN 
when writing for more information 
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lémm films announced here are 
sound and black and white, unless 


otherwise indicated. 





@ ANTI-DEFAMATION LEAGUE oF B’NAI 
B’ritH, 327 S. LaSalle St., Chicago, 
Ill. Film also available through Asso- 
ciation Films (New York, Chicago, 
San Francisco, Dallas). 

To Live Together (3 reels)—story 
of an experiment in interracial de- 
mocracy, a summer camp for white 
and Negro children (sponsored by 
two Chicago community centers) 
where children live and work and 
play together and “learn a lesson” by 
living what is to be learned. 


@ Younc America Fics, 18 E. 41st 
St., New York 17, N. Y. 

The Other Fellow’s Feelings (1 
reel)—dramatization of the problem 
of teasing or ridicule in a_ typical 
school situation, ending in a challenge 
to the viewers to discuss the problem 
and discover their own answers; first 
in a series of YAF films titled “Dis- 
cussion Problems in Group Living.” 


@ INTERNATIONAL FiLmM Bureau, 6 
N. Michigan Ave., Chicago 2, Ill. 
Jordan Valley (2 reels)—geograph- 


| ical background of the Scriptures 


presented through trip along the 
Jordan from Palestine to the Dead 
Sea. 

Korean Backgrounds (2 reels) — 
events and external factors which 
have influenced the history of Korea 
from the time of the Russo-Japanese 
War to the present. 


@ INDIANA UNIvERsITY, Audio-Visual 
Center, Bloomington, Ind. Films also 
available from Educational Film 
Library Association, 1600 Broadway, 
Suite 1000, New York 19, N. Y. 

A Glimpse of the Past (1 reel, color 
or b&w)—an aesthetic and historic 
study of American Indian life, most 
of it filmed at the Angel Mound Site 
on the bank of the Ohio River near 
Evansville, Indiana. 

Learning About the Past {1 reel, 
color or b&w)—also filmed at the 
Angel Mound Site, the film gives the 
student the vicarious experience of 
accompanying the archaeologist as he 
locates and works a site for its wealth 
of hidden information. 


@ Contemporary Fits, 13 E. 37th 
St., New York 16, N. Y. 
Distant Journey (9% reels)—fea- 


| ture-length story of Ghetto Terezin, 
| the concentration camp to which 


Czechoslovakia’s Jews were driven by 
the Germans during the occupation. 


@ ENCYCLOPAEDIA BRITANNICA FILMs, 
1150 Wilmette Ave., Wilmette, Ill. 

Fur Trapper of the North (1 reel, 
color)—life of the fur trapper, his 
preparations for the annual trapping 
season, and the disposition of the pelts 
at the end of the season. 

Growing Girls (1% reels)—physical 
hygiene film showing the changes 
occurring in a girl’s body as she ap- 
progches adolescence, the complete 
menstrual cycle, personal habits and 
cleanliness during the menstrual 
period. 

Curtain Time (2% reels)—film de- 
signed to help amateur play pro- 
ducers recognize the scope of the 
problems they face and how they may 
be solved; to instruct players in some 
of the basic tenets of theatrical inter- 
pretation and how they may be de- 
veloped through rehearsal and to 
present some of the technical aspects 
of makeup, costuming, stage sets, 
publicity and ticket sales. 

Rome—City Eternal; Pompeii and 
Vesuvius; Jerusalem—The Holy City 
(1 reel each, color)—three films por- 
traying the color, character, and spirit 
of three ancient and fabled cities of 
the Mediterranean world. 

Care of Hair and Nails (1 reel)— 
primary and middle-grade presenta- 
tion of concepts of good grooming 
and personal cleanliness. 


@ Castte Fits, 1445 Park Ave., 
New York 29, N. Y. 

Survival under Atomic Attack (1 
reel)—civil defense film showing how 
to withstand the first blast, how to 
treat burns, what food is safe to eat, 
how to prevent fires, how to mini- 
mize the effects of radioactivity, etc.; 
produced for the Office of Civil De- 
fense. 


@ UNIVERSITY OF WASHINGTON, In- 
structional Materials Center, Seattle 
5, Wash. 

Welton—A Healthy Community (3 
reels, color)—dramatized case study 
showing how a modern health depart- 
ment serves the community and how 
a community health council works. 

Seckeye Salmon Story (5 reels, 
color)—story of a great natural re- 
source of northwestern U. S., the 
sockeye salmon, from beginning to 
an almost disastrous end. 


@ BRANDON FiiMs, 1700 Broadway, 
New York 19, N. Y. 

The Earth Sings (1% reels)— in- 
terpretation of Palestinian songs and 
dances, featuring the well-known He- 
brew ballad singer, Raasche. 

Muscle Beach (1 reel)—humorous 
and poetic interpretation of the fa- 
mous California beach. 


Educational Screen 





@ McGraw-Hit Book Co., Text- 
Film Dept., 330 W. 42nd St., New 
York 18, N. Y. 

Mount Vernon in Virginia (2 reels) 
—documentary showing Mount Ver- 
non as a home rather than a national 
museum; sponsored by the Mount Ver- 
non Ladies’ Association and filmed by 
Willard Van Dyke and Irving Jacoby 
of Affiliated Film Producers, Inc. 

Danger Sleuths (1% reels)—“This 
Is America” short showing the scien- 
tific testing work of the Underwriters’ 
Laboratories to safeguard the Ameri- 
ean consumer. 


@ Coronet Fiims, 65 E. South Water 
St., Chicago 1, Ill. Each film 1 reel, 
color or black and white. 

French Influences in North America 
—extent, importance, and kind of 
French influence on U. S. culture 
shown through film trip from the Gulf 
of the St. Lawrence to the mouth of 
the Mississippi. 

Our Inheritance from the Past— 
modern machines and ways of living 
shown and their development traced 
back to ancient or medieval civiliza- 
tion on all parts of the globe. 

Marriage Is a Partnership—shows 
steps in building a suceessful mar- 
riage through story of a young couple 
and the adjustments they make in 
their first year of married life. 


@ UNIversITy oF MINNESOTA, Audio- 
Visual Education Service, Minneapo- 
lis, Minn. 

Tale of the Twin Cities (2 reels, 
color)—story of how Minneapolis-St. 
Paul citizens united to remedy the 
unsanitary condition of the Mississippi 
River in their area. 

Modern Milk Marketing (2 reels, 
color)—description of world-wide dis- 
tribution of milk products from the 
dairy center of southeastern Minne- 
sota. 

Minnesota Document (4 reels)— 
settlement and development of state 
of Minnesota. 

Report on Donald (2 reels)—case 
history »f a boy who develops and 
finally overcomes a bad speech block 
with the help of a university speech 
and hearing clinic. 

Meet Steve Martin (1% reels)— 
story of ROTC training as an aid to 
the college student in preparing for 
civilian and military life. 

Friend in Blue (3 reels, color)— 
work of the Minnesota Public Health 
nurse. 

Institutional Training (1% reels, 
silent)—activities of the School for 
the Feebleminded at Faribault, Min- 
nesota. 

Titles of other 16mm _ productions 
of the University of Minnesota’s 
Audio-Visual Education Service in- 
clude: Performance Testing, Water- 
fowl in Action, White Grubs, Mechan- 
ics of Vibration, Denture Service, 
Immediate Denture Service, The Fee- 
bleminded, Dr. Burch’s Eye Surgery 
(9 films), Cultivate Your Garden 
Birds. 


May, 195! 


@ ATLAS FILM CoRPORATION, 1111 S. 
Boulevard, Oak Park, Il. 

America Bowls—various 
good bowling, different 
demonstrated by experts; 
by Atlas for the National 
Council. 


steps to 
techniques 
produced 
Bowling 


@ UNitep Worip Fiums, 1445 Park 
Ave., New York, N. Y. (purchase 
source). 

Civil Air Patrol (2 reels)—role 
played by the Civil Air Patrol in na- 
tional defense and civilian emergen- 
cies; U.S. Air Force film available for 
loan through Area Control Film Li- 
braries throughout the country. 

A Fighting Lady Speaks (1 reel)— 
story of an aircraft carrier off the 
shores of Korea; Navy film available 
for loan through Naval Districts 
throughout the country. 

This Is West Point (3 reels)—ac- 
tivities and training of the Corps of 
Cadets at the U.S. Military Academy; 
available for loan through Signal 
Corps Libraries throughout the coun- 
try. 

Look to the Skies (2 reels)—story 
of the development and importance of 


the Tactical Air Command; Air Force | 
film available for loan through Air | 


Force Area Control Film Libraries 


throughout the country. 


@ BRITISH INFORMATION SERVICES, 30 | 
Rockefeller Plaza, New York 20, N. Y. | 


Trooping the Colour (1 reel, color) 
—one of the oldest and most impres- 
sive of military ceremonies held an- 
nually in Britain on the famous Horse 
Guards Parade. 

Every Drop to Drink (2 reels)— 
how London’s Metropolitan Water 
Board met the problem of supplying 
pure water to the huge population of 
the city. 


@ DARTMOUTH COLLEGE FiILMs, Baker 
Library, Hanover, New Hampshire. 
My First Week at Dartmouth (2 
reels, color)—the story of a fresh- 
man’s adjustment to Dartmouth Col- 
lege as he finds it during orientation 
week up to his first class and general 
convocation exercises. Free to sec- 
ondary schools. Available from alum- 
ni associations in St. Louis, Cleveland, 
Chicago, New York, and Minneapolis. 


@ AMERICAN TELEPHONE & TELE- 
GRAPH Co. Films available on a free- 
loan basis from local Bell System 
Telephone Companies. 

The World at Your Call (1 reel, 
color )—pictures modern long distance 
telephone service in operation. 

Telephone Cable to Cuba (1% reels) 
—shows new developments and con- 
struction techniques used in laying 
the Key West-Havana underwater 
cables. 


@ PHILco Corporation, Philadelphia, | 
Philco 


Pa. Film available 
distributors. 


through 


Phileo Advanced Design (1 reel)— | 
story of the research, planning, and | 


development behind Phileo products. 
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with the new 
4-way Better 


RADIANT 
SCREEN 


Every member of your audience— 
from a class or meeting room to a 
big auditorium—will pay more at- 
tention to projected pictures when 
they are shown on Radiant’s amaz- 
ing “Vyna-Flect” screen surface. 
All pictures are more brilliant. 
Black and whites or colors are 
clearer, sharper, truer. That's why 
interest doesn't lag. That’s why 
your message sinks in more deeply 
—and is remembered longer. 


A Really improved Screen Fabric 
The new “Vyna-Flect” screen fab- 
ric is made by an exclusive Radiant 
process. Millions of tiny mirror- 
like beads reflect the light instead 
of absorbing it—which assures you 
the brightest, clearest pictures, 
This surface is mi.dew-proof and 
washable—so that you can always 
have a perfect projection surface. 
Finally—the surface is flame-proof 
—providing added safety. 


send for FREE BOOK 
“More Brilliant Projection” 


crammed with practi- 
col information on 
how to get the best 
projection under oll 
conditions. At the 
some time we will 
send you o sample of 
the new Radiont 
'Vyno-Flect’’ screen 
fabric so you con see 
how much better your 
pictures look on this miracle fobric. 


RADIANT MFG. CORP 
1256 S$. Telmen., Chicege 8 


RADIANT 


PROJECTION SCREENS 











FILMSTRIPS 





35mm filmstrips announced here are 
silent end black and white, unless 
otherwise indicated. 





@ Socrery ror ViIsuAL EDUCATION, 
1345 W. Diversey Parkway, Chicago 
14, Il. 

History of Fashion Series (4 film- 
strips)—development of present-day 
fashions in dress, accessories, and 
hair; produced cooperatively by SVE 
and the Charles Bennett Company. 
Titles: History of Fashion in Dress: 
Hats, Wigs and Hairdresses; Ear- 
rings, Necklaces, Collars and Cuffs; 
Hose and Shoes; Rings, Gloves and 
Fans. 

First-Aid Training Series (19 film- 
strips, 16 in b&w, 3 in color; 33% rpm 
commentary records also available) 
—complete visual course in first aid 
produced by Crawley Films of Ottawa. 

Projected Bible—Old Testament 
Series (12 -filmstrips, color)—illus- 
trated Bible stories about Noah, 
Abraham, Joseph, Moses, Joshua, 
Gideon, Ruth, and Daniel; produced 
by Visual Education Ltd. of London. 


@ Poputar ScIENCE PUBLISHING Co., 
Audio-Visual Division, 353 4th Ave., 
New York 10, N. Y. 

Adventures with Numbers (6 film- 
strips, color)—simple, concrete pres- 
entation of concepts of middle grades 
arithmetic. Titles: Making Change, 
Two Figure Divisors, Zero in Multi- 
plication, Meaning of Decimals, Di- 
viding with Decimals, Dividing a 
Whole Number by a Fraction. 

How the Heart Works (color)— 
upper elementary and junior high 
presentation based on a comprehen- 
sive article on the heart in a recent 
issue of “Popular Science Monthly.” 


@ Jam HANDY ORGANIZATION, 2821 E. 
Grand Blvd., Detroit 11, Mich. 
Health Adventures (9 filmstrips, 
color)—how the human body works 
and the reasoning behind the rules 
of health. Titles: Your Teeth and 
Their Care, Your Eyes at Work, How 
Your Ears Work, Your Nose and 
Throat, Your Skin and Its Care, Your 
Food and Digestion, Your Bones and 
Muscles, Your Heart and Lungs, Sleep 





SURVIVAL 


A documentary film that dramatizes the approved 
hods of personal defense against eet at 


t > 
tack, Exeiting-—never shocking—factual. Approved 
ty Defense authorities. 

Running time: 20 minutes 

in 16mm yore ay a,.- gent and-white 


CORNELL FILM COMPANY 








is (501 Broadway, New York (8, W. Y. 
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@ Younc AMERICA Fius, 18 E. 4ist 
St., New York 17, N. Y. 


Families of the World (12 film- 
strips)—dramatic picture stories of 
the daily life of rural families in the 
United States, England, Africa, China, 
Mexico, Japan, Pakistan, Egypt, 
Czechoslovakia, France, Germany, 
and Italy. 


@ New York Times, Office of Edu- 
cational Activities, New York 18, 
N. ¥ 


The Shrinking Dollar—outline of 
the forces in the U. S. causing infia- 
tion, control steps during World War 
II, and current methods of combat- 
ting the danger. 


SLIDES 


@ CuTLer J. CouLson, 200 Collings- 
worth Drive, Rochester 10, N. Y., has 
available 35mm Kodachrome slides on 
China, India, Egypt, Siam, Greece, 
England, Holland, Italy, and many 
other countries. Descriptive lists of the 
transparencies can be secured at 50c 
each by writing directly to Cutler J. 
Coulson. 


@ Keystone View COMPANY, Mead- 
ville, Pennsylvania, has released a 
series of 72 standard (3%” x 4”) lan- 
tern slides on “Defense Against 
Atomic Weapons” in response to the 
need for visual aids in the national 
civil defense program. The photo- 
graphic material for this series was 
prepared by the Brookhaven National 
Laboratory, Associated Universities, 
Inc., of Upton, Long Island. All in- 
formational material necessary for 
the effective use of these slides will 
be found in “The Effects of Atomic 
Weapons” published by Brookhaven 
National Laboratory. Subject matter 
covered in the slide serics includes: 
The Nature of an Atomic Explosion, 
The Effects of Air Blast and Shock 
Wave, The Thermal and Incendiary 
Effects, The Nuclear Radiation Ef- 
fects, Methods of Decontamination, 
Types of ‘Shelters. Further infor- 
mation about the slide series can be 
secured from the Keystone View Com- 
pany. 


RECORDINGS 


@ Avupio-MASTER CORPORATION, 341 
Madison Ave., New York City 17, is 
now distributing educational record- 
ings. Included in the Audio-Master 
Library are the Ethnic and Folkways 
Record Library, featuring record- 
ings of primitive music and rhythms 
of many lands, and the Music Master 
Series, designed to stimulate in young 
people an interest in and apprecia- 
tion of classical music. The Audio- 
Master Corporation has devised a plan 
whereby the purchase of a minimum 
quantity of recordings entitles the 
buyer to an Audio-Master Jr. three- 
speed phonograph unit. 


CATALOGS & BOOKLETS 


@ AL SHERMAN, 1612 Wisconsin Ave., 
Washington, D. C., has available free 
copies of a catalog listing Norwegian 
government motion pictures to be 
distributed in the U. 8S. Mr. Sherman 
was recently appointed official repre- 
sentative and distributor in the U. S. 
for the Norwegian government films. 
Arrangements have been made with 
The Film Center of Washington for 
the physical handling of the films. 


@ Bray Srupios, 729 Seventh Ave., 
New York 19, N. Y., has available a 
folder describing the Bray Aviation 
Series of Classroom Films and the 
Bray-Otis Series of Pre-Flight Train- 
ing Films. 


@ SELEcTED Fitms RELEASE SERVICE, 
Whittier, California, has announced 
that the 1951-53 Master Guides to 
Religious Motion Pictures and Film- 
strips are off the press. Detailed in- 
formation and prices can be secured 
by writing to Selected Films Release 
Service. 


@ OFFICIAL Fits, Music & Education 
Dept., Ridgefield, New Jersey, has 
available another in its study guides 
to accompany the Official Films opera 
films—a Teacher’s Guide to the opera 
“Marriage of Figaro.” 


@ British INFORMATION SERVICES, 30 
Rockefeller Plaza, New York 20, 
N. Y., offers a free bibliography of 
25 16mm sound films on civil defense 
and many books and pamphlets deal- 
ing with various phases of civil de- 
fense measures, all available through 
BIS. 


@ UNITED Woritp Fits, 1445 Park 
Ave., New York 29, N. Y., has an- 
nounced the first twelve Teacher’s 
Guides for “The Earth and Its Peo- 
ples” film series. Each of the attrac- 
tive illustrated guides (10c each; 12 
for $1.00) summarizes the film, out- 
lines possible objectives, suggests 
discussion topics and related study 
activities, and provides additional re- 
search information. Furthér infor- 
mation about the guides and the film 
series is available from United World 
Films. 


@ AMERICAN MEDICAL ASSOCIATION, 
Committee on Medical Motion Pic- 
tures, 535 N. Dearborn St., Chicago 
10, Illinois, is the source for “A List 
of Health Education Motion Pictures © 
Cleared for Use on Television.” 
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FILM NEWS NOTES 


@ ENcyYCcLoPAEDIA BRITANNICA FILMs, 
Wilmette, Illinois, has released two 
series of “repetitive impact filmettes” 
embodying a new method of teaching 
special concepts, formulas, or skills 
that require review or memorization. 
The two filmette series now available 
are on “Current Electricity” and 
“First Aid”. 

Each filmette kit consists of six end- 
less film loops covering basic concepts 
of a subject; an adapter arm that 
fits a Continuous Film Magazine to 
any 16mm projector, and rewind equip- 
ment. Through the use of the maga- 
zine and continuous loop, any con- 
cept—such as Ohm’s law or a bandag- 
ing technique—may be projected over 
and over again until it is completely 
understood. 

Each of the First Aid Filmettes, 
produced by EBFilms in consultation 
with the American Red Cross, runs 
about 90 seconds and illustrates one 
of six basic areas of first aid. They 
are based on and designed for use 
with the American Red Cross First 
Aid Textbook. 





@ INTERNATIONAL FILM BuREAv, 6 
N. Michigan Ave., Chicago 2, Illinois, 
has been granted exclusive sales 
rights to the 16mm film series titled 
“Emotions of Everyday Living,” spen- 
sored by the National Association for 
Mental Health and approved by the 
National Institute of Mental Health, 
Public Health Service, and Federal 
Security Agency. The first two films 
available are Angry Boy (3 reels), 
poignant story of a troubled child 
who is helped by love and understand- 
ing, and Steps of Age (2% reels), in 
which a man and his wife face the 
problems of growing old. Films in the 
series were planned to help individ- 
uals meet certain almost universal 
emotional problems. Angry Boy was 
honored as the film selection for Men- 
tal Health Week. 


@ Bamwey Fitms, 6509 DeLongpre 
Ave., Hollywood 28, California, is the 
exclusive distributor of the two new 


Paul Burnford productions: Girls’ 
Basketball for Beginners (2 reels) 
and We Play and Share Together 


(1 reel primary-grade film). 


@ SIMMEL-MESERVEY, 321 S. Beverly 
Drive, Beverly Hills, California, has 
completed a set of color filmstrips on 
the following subjects: Ancient Egypt, 
Ancient Greece, Ancient Rome, Mod- 
ern Egypt, and Modern Rome. 


m U.S. Navy RECRUITING OFFICES are 
making available to secondary schools 
a 16mm sound motion picture pro- 
duced by the Navy to help prevent 
students from prematurely dropping 
out of school. Prepared in consulta- 
tion with the National Education As- 
sociation, the U. S. Office of Educa- 
tion, and the U. S. Department of 
Labor, the film has a running time of 
13 minutes and is titled Stay in School. 
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@ WorLD IN CoLor Propuctions, El- 
mira, New York, announce the release 
of twelve 3%-minute color motion pic- 
tures of the outstanding caves of the 
U. S. Films are available in either 
16mm or 8mm silent versions. A 
brochure of these and 101 additional 
travel films is available from the pro- 
ducer upon request. 


@ NATIONAL AUDIO-VISUAL ASSOCIA- 
TION, 845 Chicago Ave., Evanston, 
Illinois, is the source for a 52-frame 
color filmstrip, What’s So Important 
About Audio-Visual Aids? ($1.00 pay- 
ment should accompany order). Pro- 
duced by NAVA’s Educational Com- 


Educators are urged to 


mittee to aid in the passage Of a 
proposed state audio-visual appropria- 
tion in North Carolina, the filmstrip 
is announced as being valuable for 
use in other states in connection with 
talks on audio-visual education before 
PTA groups, boards of education, ete. 


@ AMERICAN ASSOCIATION OF SCHOOL 
ADMINISTRATORS, 1201 16th St., N.W., 
Washington 6, D.C., will make avail- 
able in May a filmstrip (price: $5) 
on the 1951 School Building Archi- 
tectural Exhibit at the Atlantic City 
convention. 


teach future citizens to be 


not merely against Communism 
but for Democracy 


From all sides, educators are endlessly being advised to 
teach how our freedoms developed— to give young people a 
basic appreciation of our way of life. 


Now educators can teach 


“The American Way” 





Scale— r 
Actual size 3%x2% in 







E wer J Gath- 
~ Breaking Up * 
roe trom “The Bill of 
Rights” 


15 units, each consisting of 8 to 16 handmade- 
lantern-slide designs (total 145) with descriptive 
text, and color suggestions. Each unit complete in 
itself, usable in any order, suitable for correlation 
with apprepriate lessens. Subjects: 1, The Bill of 
Rights. 2, Elections. 3, Religion. 4, Education and 
Americans Get Their 
News. 6, Travel. 7, The People and How They Live. 
8, Labor. 9, Farming. 10, National Defense: 


Its Development. 5, How 


Ya 


actual * 


by the method which has been found 
unrivalled for enthusiastic pupil co- 
operation. The fun of making lantern 
slides, 
creates an interest that assures ex- 
ceptionally effective learning. 


and. then exhibiting them, 


gale 
ise SLM 





ne Town Crier”. 
How Americans G 


“— Ne. 51 from 
et Their News” 


The 


Health in 


Army. 11, National Defense: The Navy. 12, Hew 
America Handles Lawbreakers. 13, 
America. 14, The Constitution. 


the American Way. 


15, Safeguarding 


Author and artist worked on the series more than two 
years. Cost of preparation will never be repaid by sale of the 
material, but we are hopeful that the satisfaction of edu- 


} cators with this series will win Keystone View Company 
new friends. You may use the coupon either to order the 
series, or to obtain further information. 





( ) Send the new 15-unit 


( ) Send further information. 





| 
| (Name) - 
| (Address) 


Keystone View Co., Meadville, Penna, 


: new Handmade-Lantern-Slide series 
American Way”, $1.50 (satisfaction guaranteed) 


re information? Mention EDUCATIONAL SCREEN. 


“The 


(Position) ae obi 











































































Trade Directory 
For the Audio-Visual Field 


To increase the useful-ess of this Trade Directory, symbols have been inserted to distinguish original sources (producers 
manufacturers, primary importers, etc.) from audio-visual dealers and film rental libraries. KEY: (P)—producers, importers. 
(M)—manufacturers. (D)—dealers, film rental libraries, projection services. Where a primary source also offers direct 
rental services, the double symbol (PD) appears. 





FILMS 





Associated Film Artists (P) 
30 N. Raymond Ave., Pasadena |, Cal. 
Association Films, Inc. (PD) 
35 W. 45th St.. New York 19, N. Y. 
206 S. Michigan Ave., Chicago 3, Ill. 

351 Turk St.. San Francisco 2, Cal. 

1915 Live Oak St., Dallas |, Tex. 
Bailey Films, Inc. (PD) 

6509 De Longpre Ave., Hollywood 28, Cal. 
Brandon Films (D) 

1700 Broadway, New York 19, N. Y. 
Bray Studios, Inc. (PD) 

729 Seventh Ave., New York 19, N. Y. 
Cornell Film Co. (P) 

150! Broadway, New York 18, N. Y. 
Coronet Instructional Films (P) 

Coronet Bidg., Chicago |, Ill. 
Council Films (D) 

50 N. Main St.. Homer, N. Y 
Encyclopaedia Britannica Films, Inc. (PD) 

Wilmette, Illinois 

Rental and Preview Libraries: 

207 S. Green St., Chicago 7, Ill. 

712 N. Haskell St., Dallas. |, Tex. 

30 Huntington Ave., Boston 16, Mass. 

450 W. 5éth St. New York 19, N. Y. 

1610 E. Mountain St., Pasadena 7, Cal. 

56! Martina Dr., NE, Atlanta 5, Ga. 

5745 Crabtree Rd., Birmingham, Mich. 
Family Films, Inc. (P 

1584 Crossroads of the World, Hollywood 
Films, Inc. (PD) 

330 W. 42nd St., New York 18, N. Y. 

64 E. Lake St., Chicago |, ‘Ill. 

10! Marietta St., Atlanta 3, Ga. 

716 S. W. 13th Ave., Portland 5, Ore. 

209 Browder St., Dallas |, Tex. 

8414 Melrose, Los Angeles 46, Cal. 
Fryan Film Service ( 

3228 Euclid Ave., Cleveland 15, Ohio 
Heidenkamp Nature Pictures ( 

538 Glen Arden Dr., Pittsburgh 8, Pa. 
Hoefler—Paul Hoefler Productions (P) 

612'/2 So. Ridgeley Dr., Los Angeles 36 
Hoffberg Productions, Inc. 

362 W. 44th St., New York, N. Y. 
Hollywood Film Enterprises, Inc. (P) 
6060 Sunset Bivd., Hollywood 28, Cal: 
Institutional Cinema Service (D) 

1560 Broadway, New York 19, N. Y. 
International Film Bureau (PD) 

6 N. Michigan Ave., Chicago 2, Ill. 
Knowledge Builders Classroom Films (PD) 

625 Madison Ave., New York 22, N. Y. 
Library Films, Inc. PD 

25 W. 45th St.. New York 19, N. Y. 
Mahnke—Carl F. Mahnke Productions (P) 

215 E. Third St., Des Moines 9, lowa 
Michigan Motion Picture Service 

212 South Brown St., Jackson, Mich. 
Modern Sound Pictures, Inc. 

1410 Howard St., Omaha, Neb. 
Mogull’s, Inc. 

112-14 W. 48th St. New York 
Nu-Art Films, Inc. 

112 W. 48th St., New York, N. Y. 
Official Films, Inc. 


(P) 
Grand & Linden Aves., Ridgefield, N. J. 
New York Office: 25 W. 45th St., N. Y. C. 


Ott—John Ott Film Library, Inc. (PD) 
730 Elm St., Winnetka, Ill. 
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Pix Film Service (D) 
34 E. Putnam Ave., Greenwich, Conn. 
Religious Film Association (D) 

45 Astor Place, New York 3, N. Y. 
Ryan Visual Aids Service (Dd) 
1108 High St., Des Moines, la. 
Simmel-Meservey, Inc. (PD 
321 S. Beverly Dr., Beverly Hills, Cal. 
Sound Film Associates (D) 
1503 Jefferson, Houston 3, Tex. 

Southern Visual Films (D) 
686-9 Shrine Bidg., Memphis |, Tenn. 
Sterling Films, Inc. (P) 
316 W. 57th St.. New York 19, N. Y. 
Swank Motion Pictures, Inc. (D) 
614 N. Skinker Blvd., St. Louis 5, Mo 
United World Films, Inc. (PD) 
1445 Park Ave., New York 29, N. Y. 

245 S. Dearborn St., Chicago §, Ill 
7356 Melrose Ave., Los Angeles 44, Cal 
287 Techwood Dr., NW, Atlanta, Ga. 
Wholesome Film Service, Inc. (D) 
20 Melrose St., Boston, Mass. 
Williams, Brown and Earle, Inc. {D) 
918 Chestnut St., Philadelphia 7, Pa. 





FILM PRODUCTION 
KEY: Width témm or 35mm. Educational; 
Television; Commercial; Home. 





Association Films, Inc. 
35 W. 45th St.. New York 19 
Bray Studios, Inc. (16-35, ECT) 
729 Seventh Ave., New York 19, N.Y. 
Michigan Motion Picture Service 
212 S. Brown, Jackson, Mich. (16-35, ECT) 


(16-35, ECT) 
N. Y. 





LABORATORY SERVICES 


Geo. W. Colburn, Inc. 

164 N. Wacker Drive, Chicago 6, Ill. 
Hollywood Film Enterprises 

6060 Sunset Bivd., Hollywood 28, Cal. 
Rapid Film Technique 

21 W. 46th St.. New York 19, NY. 
Society for Visual Education 

1345 Diversey Parkway, Chicago 4 








PROJECTION SERVICE 


PRODUCTION EQUIPMENT 





Mercury Motion Picture Projection Service 
15 W. Underwood, Chevy Chase 15, Md. 


$.0.S. Cinema Supply Corp. (D) 
602 W. 52nd St., New York 19, N. Y. 





Order now 


EDUCATIONAL SCREEN, INC. 
64 E. Lake St. 
Chicago |, Ill. 


Name 
Address 
City 
State 








wane ce ee ene e sense nene eee 


Please send my copy of the 195! BLUE BOOK. 


C) Check here if you wish to pay later 


We pay postage if remittance accompanies order. 


1951 EDITION 


THE BLUE BOOK 
of 16mm Films 


Still only $1.50 








Educational Screen 




















MOTION PICTURE 
PROJECTORS AND SUPPLIES 





Ampro Corporation (mM) 
2851 N. Western Ave., Chicago /8, Ill. 


Bell & Howell Co. ( 
7117 McCormick Road, Chicago 45, Ill. 


D. T. Davis Co. (M) 


178 Weainut St., Lexington 34, Ky. 
Eastman Kodak Company (mM) 
Rochester, New York 
Forway Corporation (mM) 
245 W. 55th St.. New York 19, N.Y. 
Michigan Motion Picture Service (D) 
212 South Brown St., Jackson, Mich 
Modern Sound Pictures, Inc. (D) 
1410 Howard St., Omaha, Neb 
Mogull’s, Inc. (D) 
112-14 W. 48th St., New York 19, NLY. 
Nu-Art Films, Inc. (D) 
112 W. 48th St., New York, N.Y 
RCA.Victor (M) 
Radio Corp. of America, Camden, NJ 
Revere Camera Co. (M) 
320 E. 21st St., Chicago 16, Ill 
Ryan Visual Aids Service (D) 
409 Harrison St., Davenport, la 
Southern Visual Films (D) 
686-9 Shrine Bidg., Memphis |, Tenn 
Williams, Brown and Earle, Inc. (D) 


918 Chestnut St., Philedelphie 7, Pa 





SCREENS 





Da-Lite Screen Co., Inc. (M) 
2711 N. Pulaski Rd., Chicago 39, Ill. 
Fryan Film Service {D) 
3228 Euclid Ave., Cleveland 15, Ohio 
Michigan Motion Picture Service (D) 
212 South Brown St., Jackson, Mich 
Nu-Art Films, Inc. (D) 
112 W. 48th St., New York, N. Y. 
Radiant Mfg. Corp. (M} 
1267 S. Talman Ave., Chicago 8, Ill. 
Southern Visual Films (D) 
686-9 Shrine Bilda., Memphis |, Tenn 
Williams, Brown and Earle, Inc. (D) 


918 Chestnut St., Philadelphia 7, Pa 





AUDIO-VISUAL SUPPLIES 





Beckley-Cardy Co. (shades) (mM) 
1632 Indiana Ave., Chicego 16, Ill. 

Ryan Visual Aids Service (D) 
409 Harrison St., Davenport, lea. 

Society for Visual Education (M) 
1345 Diversey Parkway, Chicago |4 

Williams, Brown and Earle, Inc. (D) 


Philadelphia 7, Pa. 


918 Chestnut St., 





FILMSTRIPS 








RECORDS 





Columbie Records, Inc., 
1473 Barnum Ave 


Bridgeport, Conn. 
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Educational Dept. 


Bailey Films, Inc. (PD) 
6509 Ds ypre Ave., Hollyw 128, Ca 

Church Screen Productions (PD) 
Box 5036 [East Station), Nast e, Tenr 

Encyclopeedia Britannica Films, Inc. (P) 
Wilmette. | 

Eye Gate House, Inc. (PD) 
330 W. 42nd St.. New York ge N.Y 

Filmfax Productions (P) 
10 E. 43rd St.. New York 17, N. Y 

Films, Inc. (PD) 
330 W. 42nd St.. New York 18, ? 


Informative Classroom Picture Publishers (P) 
40 lonia N. W., Grand Rapids 2, Mich 


Mehnke—Carl F. Mahnke Productions (P) 





215 E. Third St., Des Moines 9 wa 
Michigan Motion Picture Service (D) 
212 South Brown St., Jackson, Mick 
Ryen Visual Aids Service (D) 
407 Harrison St. Davenport, le 
Society for Visual Education (PD) 
1348 Diversey Parkway, Chiceao 14 
United World Films, Inc. (PD) 
1445 Park Ave., New York 29, N. Y 
Visual Sciences (P) 
599&—Suffern, N. Y 
SLIDES 


Key: Kodachrome 2x 2. 3/4 x 41/4 or larger: 
Made to Order. 





Tes Eulo Company (PD-2) 
Box 178 enver | 
Fine Inc. (PD) 
330 W. 42nd New York 18, N. Y 
wots Motion Picture Service (D) 
Brown St lackson. Mict 
Nu- Art Films, Inc. {D-2) 
112 W. 48th St.. New York, N. Y. 
Radio- Mat Slide Co., Inc. (P) 
Oakridge Blvd., Daytona Bee Fla 
fies Visual Aids Service (D-2) 
409 Harrison St., Davenr ] 
Society for Visual Education (PD-2) 


1345 Diversey Parkway, Chicaao |4 





FILMSTRIP, SLIDE and 
OPAQUE PROJECTORS 





American Optical Co., Scientific AMI 
Instrument Division, Buffalo 15, N 

Ampro Corporation ‘(m) 
285 1, Western Ave., Chicago !8 


Beseler Company, Charles {M) 
60 Badaer Ave., Newark 8, N. J 


Comprehensive Service Corporation (MD) 
245 W. 55¢t r 


St New York s 
GoldE Manutectering Co. (M) 
1220C W. Madison St., Chicago 7, | 
Rensiene View Co. (Mm) 
Meadville, Pa 
O. J. McClure Talking fev nel (M) 
1115 W. Washinaton, Chic 7, Wil 
Michigan Motion Picture {D) 
2 South Brown St Jack Mict 
vt Visual Aids Service (D) 
409 Harrison St., Davenport, le 
soe for Visual Education (mM) 
5 Diversey Parkway, Chicago 14 
hiethacs Visual Films (D) 
686-9 Shrine Bide., Memphis |, Tenn 
Viewlex, Incorporated (mM) 
35-01 Queens Blvd., Long Island City, N.Y 
Williams, Brown and Earle, Inc. (D) 


918 Chestnut St., Philadelphia 7, Pa 
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People 





Education & Government 


@ L. C. Larson, Director of Indiana 
University’s Audio-Visual Center, at- 
tended a Unesco meeting in Paris 
April 2-7 to discuss and plan with 
representatives from all over the 
world “methods by which the pro- 
duction and exhibition of films serving 
the purposes of the Organization may 
best be promoted.” He was invited to 
be a member of the committee of 
twenty experts meeting at Paris by 
James Torres Bodet, Unesco Director- 
General. Dr. Larson is a member of 
the U. S. National Committee for 
Unesco, representing the Educational 
Film Library Association. 


@ Ann Hyer, Assistant Professor of 
Education at Syracuse University, 
will join NEA headquarters staff July 
1 as Assistant Director of the Division 
of Audio-Visual Instruction, according 
to J. J. McPherson, Division Director. 
At present Miss Hyer is working on 
a special assignment in the field of 
audio-visual education in Iran for the 
U. §S. State Department. She was 
formerly on the staff of Indiana Uni- 
versity. 


@ Margot Hughes, formerly with En- 
cyclopaedia Britannica and EBFilms, 
is now employed by the U. S. State 
Department as a Visual Presentation 
Information Specialist. Her initial 
assignment is in Washington, D. C. 


@ Robert C. Snider, formerly Di- 
rector of Audio-Visual Education at 
the State Teachers College, Mankato, 
Minnesota, is returning to Indiana 
University for further study. 


Business & Industry 


@ Walter Colmes has been elected 
president of Encyclopaedia Britan- 
nica Films Inc., it was announced re- 
cently by Senator William Benton, 
chairman of the board. Colmes, who 
is 33 years old, succeeds C. Scott 
Fletcher, who recently resigned to 
assume an executive position with 
the Ford Foundation. 

Despite his youth, Colmes is a 
veteran motion picture producer. At 
the age of 23 he produced his first 
full-length movie and for a long time 
was the youngest producer in Holly- 
wood, producing more than 40 feature 
films of practically every type, in- 





Situation Wanted 
AUDIO-VISUAL, PUBLIC RELATIONS SPE. 
CIALIST. Broad background—Training and 
Experience in Production, Administration, 
Instruction, Lecturing. A.B. M.S., Visual 
Communications. Box 102, EDUCATIONAL 
SCREEN, 64 E. Lake St., Chicago |, Ill. 
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New EBFilms President Walter Colmes with 
Executive Vice-President V. C. Arnspiger 
(left) and Vice President Melvin Brodshaug 
(right). 


cluding dramas and documentary 
films on social issues. Four years 
ago he began specializing in the edu- 
cational film field when he formed the 
Emerson Films Corporation and 
launched a series of sound motion 
pictures depicting the lives of great 
American statesman, explorers and 
authors (the films are being distrib- 
uted by EBFilms). During this time 
he produced films for schools and for 
television. 

During his association with EB- 
Films as an affiliate producer, Mr. 
Colmes has said, he gained insight 
into the great possibilities of visual 
education. 

Mr. Colmes was born in Boston, 
Massachusetts, on May 9, 1917, the 
son of Boston’s noted allergy special- 
ist, Dr. A. Colmes. He was educated 
at the Boston Latin School, the Uni- 
versity of Wisconsin, and obtained 
both an A.B. and B.S. degree at 
Northeastern University in 1939. Be- 
fore his career in the motion picture 
world, he was in public relations work 
in Boston and in Hollywood. 


@ Edwin Dorsey Foster, U. S. Navy 
(Ret.), has been appointed Director of 
a newly established Mobilization Plan- 
ning Department of the RCA Victor 
Division of Radio Corporation of 
America, according to a recent an- 
nouncement by Charies M. Odorizzi, 
Operating Vice President of the 
Division. 


@ John M. Abraham, Vice-President 
of Coronet Instructional Films, has 
been named a fellow of the Royal 
Society of Arts of England in recog- 
nition of his contribution to world 
education through the medium of 
16mm motion pictures. It is believed 
that Mr. Abraham is the first Ameri- 
can to be so honored by the Society 
for work in the field of audio-visual 
education. Presentation of the scroll 
of membership was made to Mr. Abra- 
ham in Chicago recently by Norma 
Barts, Film Officer for the British 
Information Services, on behalf of the 
British Consulate General (see cut). 





A-V CONFERENCE CALENDAR 


MAY 15—Institute on Audio-Visual Com- 
T q sponsored jointly by 
phrtamectery University and Chicago Chap- 
ter of the Public Relations Society of 
America, at Northwestern University 


MAY 25—Second Annual Film Festival of 
the Stamford Film Council, Walter R. Dolan 
Junior High School, Stamford, Connecticut 
(write Rev. Cornelius J. Looney, 358 Glen- 
brook Road, Glenbrook, Connecticut} 


MAY 26—First Annual Film Festival of the 
Film Council of Greater Boston, Copley 
Plaza Hotel, Boston, Massachusetts (write 
Mrs. Muriel Javelin, Boston Public Library) 


JUNE 14—Fourth Annual Film Festival 
sponsored by the Cleveland Film Council, 
Visual Aids Building, 2064 Stearns Road, 
Cleveland, Ohio. 


JUNE 25-28—lowa Film Festival, held in 
conjunction with State University of lowe 
Audio-Visual Workshop, Gull Point State 
Park Lodge, Lake Okoboji, lowa (write 
Lee W. Cochran, Executive Assistant, Exten- 
sion Division, State University of lowa, lowa 
City, lowa) 








JUNE 28-29—Twelfth Annual Audio-Visual 
Education Conference, University of Okla- 
homa, Norman, Oklahoma [write John J. 
Long, Extension Specialist, Audio-Visual Ed- 
ucation, University cf Oklahoma) 


JULY 1-6—National Education Association 
Annual Meeting, including Department of 
Audio-Visual Instruction Annual Meeting, 
San Francisce, California (write J. J. Mc- 
Pherson, Executive Secretary, DAVI, 120! 
16th St., N.W., Washington 6, D.C.) 


JULY 7-8—American Library Association 
Pre-Conference Audio-Visual Workshop (ALA 
75th Anniversary Conference), Palmer House, 
Chicago, Illinois (write Patricia Blair, Film 
Advisor, American Library Association, 50 
E. Huron, Chicago) 


JULY 16-20—A. A. Cleveland Conference, 
“Communication Arts in Education,” Ernest 
Holland Library, State College of Washing- 
ton, Pullman, Washington (write Herbert 
Hite, Director, Audio-Visual Center, State 
College of Washington, Pullman) 


JULY 27-31—National Audio-Visual Con- 
vention sponsored by National Audio-Visual 
Association, Educational Film Library Asso- 
ciation, Film Council of America, Midwest 
Forum on Audio-Visual Aids, Hote! Sherman, 
Chicago, Illinois (write Don White, NAVA, 
845 Chicago Ave., Evanston, Illinois) 


When possible, source of further information about 
conference programs and reservations is given in 
parentheses after each listing. Send announce- 
ments for the Conference Calendar to EDUCA 

TIONAL SCREEN, 64 E. Lake, Chicago |, IMlinois 





Norma Barts and John M. Abraham 
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Kilmosound 


Unanimous Choice of Mason City’ Schools 


*Mr. Lyell Moore, director of curriculum and audio-visual 
‘ . . : education, Mason City, Iowa public schools, inspects 13 Bell 
Audio-visual education is no newcomer to Mason City. & Howell Frumosounvs recently purchased for use in that 


Iowa public schools. It has been used with marked suc- progressive city’s school system. 
cess since 1940. 
Some measure of the faith with which Mason City 
school officials view audio-visual education is evidenced 
by their recent purchase from Decker Bros., Inc., Mason 4 Single-Case Filmosound for 16mm sound 
City, of 13 Bell & Howell Fimosounps—one for each or silent film. Safe-Lock sprockets 
building in the city’s fine public school system! Vj guard film, make threading easy— 
We salute these progressive school officials. Their , x governor-controlled gear drive —nat- 
determined effort to keep Mason City schools in the / ural, flutterless sound — perfectly 
forefront with the most modern teaching techniques ‘ aligned optical system for maximum 
and tools deserves highest praise from alert educators ' illumination. Weight 35% pounds. 
and parents everywhere. a 4 Built-in 6-inch speaker operates with 
For your own school needs, investigate Filmosound in the case or removed from it. Larger 
Pictures are truly life-like, brilliant. Sound is natural ' separate speakers available for single 
and undistorted. Filmosound gives you most hours of or multiple use. 
dependable, trouble-free performance. And it’s com- 
pletely suited to small classroom or big auditorium use. 
Consult your nearby Bell & Howell representative. He 
is trained to serve you. 
Gvoronteed for life. During life of the product, any defects in 


workmanship or materials will be remedied free ( t ' 
haces Send ' 


transportation). Bell & Howell Company 


7117 McCormick Road, Chicago 45, Ilincis 
. ! 

*One in a series of Bel) & Howell advertisements saluting edu Now for ; Please send me your free booklet “Free Fim Sovaces.” 

cators and their use of modern audio-visual education in the i I understand this places me under no obligation. 

public, private and parochial schools of America. FREE { 

; 

Booklet hase 


“> | Street or R.F.D. 


You buy for life when you buy 


Bell & Howell 


| sngesennd 








VERSATILE 


FOR EVERY 


Proper accent and inflection 
ore best obtained when 
students heor their own 
voices, and compore their 
own recordings with those of 
expert linguists, 


TEACHING TOOL 


Seeeeseereoseeeresoere 


MODERN SCHOOL 


Carefully timed dictation. 
rcises moy be recorded 


A Revere Recorder helps im- 
prove diction and voice of 





once, used over and over 
again. Free the teacher for _ 
individual inst: 


‘uction. 


One of the most important educational 
innovations of recent years is the ever-growing 
use of the Revere Recorder. Teachers and school 
principals call it “the most versatile teaching 
tool a modern school can own” because almost 
every class benefits from it! 

Learning is faster and more efficient when 
students can hear true-as-life recordings of their 
own and their classmates’ voices. They detect 
and correct mistakes more readily, learn more 
thoroughly because the work is more enjoyable! 
In addition, Revere pays for itself many times 
over in valuable teaching time saved. 

Professional in every respect, yet amazingly 
low priced, the Revere Recorder is the ideal 
choice for YOUR school! Your Revere dealer 
will be happy to arrange a free demonstration, 
or write direct for complete information. 


Life-like fidelity and clarity @ Full hour's 
listening on every ree! @ Erasable, re- 
usable tape—may be cut and spliced 
with scissors and Scotch Tape @ Simplified 
controls @ Smart, lightweight, luggage- 
style carrying case with detachable cover. 


Revere 


TAPE RECORDER 


REVERE CAMERA COMPANY ad CHICAGO 16 


all students. Those with 
_ Speech impediments show 
remarkable progress. 


teeeeeececeseses 


MODEL T-100 
With microphone, radio at- 


es Soe 5 cee om $4600 


SPOSSOSOSOSEEHE HSE ESHEETS EHEHEEEHEEEHHEHEESESEEHESEHESESOEE® 


REVERE 16mm 

SOUND MOVIE PROJECTOR 

Shows educational films at their best. 
Bright, clear screen image and finest 
“Theatre Tone” sound. For silent movies, 
too. Extremely simple to set up and op- 
erate. Slipover case holds accessories, 
doubles as a speaker. Complete unit 


weighs only 33 Ibs. $29950 





